7

Adpuxu moe
Aabmanax
Bopimyck 9

=
-
o
5
-
=
=3
—

-0 oY ovYe" ////
002096 %¢' 0




93bIKW, NATEPATYPA, KYIIbTYPA

292
Brarofapio 3a BIOXHOBEHHE, aHHOE MHE coryge,

ganucal: «
wm otoit kHuru! M MycTh NPOIOIKaeTey gy

HepBbIM yuTaresie 0
Galy K coxaneHuro, 3TO! fpysGe GBLIO CYKIEHO Mpepparyey 1

HeoXKUJaHHbIM 51 Tparl/lquKHM O6p3.30M.
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Alina Rinkanya

SHIFTING SANDS BY MORAA GITAA: PROBLEMS
OF MODERN KENYA FROM A FEMALE PERSPECTIVE

Cmamos. ananusupyem poman xenuiickoii nucamenvruys: Mopaa Tu-
mnaa «3oi0ywue neckuy (2012) — 00HO U3 FHAUUMENLHBIX npou3ee0eH Ul
(wspenennou «cenckoin numepamypol Kenuu. Hemopus uemvipex noo-
PI2. MO100bLx KEHUUCKUX JICEHIYUH PABUYHO20 NPOUCKONHCOCHUS, — agh-
PURAHCKO20, unOutickozo u apabekoeo — no3eonsenm asmopy oceemuny
“UpoKui Kpye npoGnem kemutickozo coyuym Ha pybesce 08yx cmoaemill
" sampazusaiouux o6uecmeo & yenom — Huujema, meppopus, e
iieckas sagucumocmy om eHewHux CUT, IMHUYECKAS KCEHOPOOUS,
PRy — 0o CReyUpUHecKU «IHICCHCKUXY, MAKUY, KaK 2eHOepHOe HE:
Plsercmeo, 00pesarue, nonueamus, cexcyanboe npecied0sanue.
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Moraa Gitaa is one of the most prolific and Weu-knOWn, Il(if:éry
"en authors of the new generation, who entered the country s
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for more than 15 years with various organtz PEN Kenyd

the : /

Ce;t] ) B“tish Council, Aga Khan Foundation an Development
¢ Gitaa wop First Prize in the Nation.al BOOkwa: nominate

for the Kenya Adult Fiction literary awar.d. = 200g,was one of the

Kenya B enguin Prize for African Writing, an frican Literatur®:

Her Chapter winners of the 2014 Burt Award for A rl(zlolescerlt an
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e"Derien Ofthe works of Moraa Gitaa area began her

“®S and episodes from her life. Gita



