MEXAYHAPOJHAS HAYUHAA KOH®EPEHIUA
«PYCCKASA IUTEPATYPA XX-XXI BEKOB B COBPEMEHHOM MMUPE:
ABTOPCKHUE CTPATETIUHN»

10-11 Hosaopsa 2020 roxa
Kondepennus Oyner npoxoaurs B oHJaliH-GpopMaTe
Ha niaardopme zoom.us
Padounii 131k KoHpepeHuun — pycckuii

10 HOABPA 2020 TOOA

PYCCKAA JIUTEPATYPA XX BEKA
11.00-11.15

Cepeeil Bukmoposuu Arinamos, 0okmop ¢unon. nayx, ooyeum
Gunonocuuecxuu gpaxynomem, MI'Y umenu M.B. Jlomonocosa (Mockea, Poccust)

Poab GoabkI0OpHOH TONMKHU
B aBTOpPcKHX cTparerusax A. Kpydenbix u B. MasikoBckoro

Annomayus: Ponb QOIBKIOPHON COCTABJIAIONICH B apceHalIe «TOTOBOTO CJIOBA» PycC-
CKOTO pyTypH3Ma paccMaTpUBAeTCs Ha TPUMEpe aBTOPCKUX cTparernii A. KpyueHsix u
B. MasikoBCKOTO B OTHOIIEHNUH TPOTECKHOU opMyInsl «Ilama puMckuit ymep, MpUIenuB
Ha Iy HyMep», HMEIoNIel sspkue (OIbKIOPHBIE KOHHOTAIINU U IIMPOKUE JTUTEePaTyp-
HbIE PEMHUHUCIICHITUU.

Kanroueswvie cnosa: pycckuii GyTypusm, rOTOBOE CI0BO, (DOJIBKIOPHAS TOMHKA

Sergey V. Alpatov, Doctor of Philology, Associate Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

The Role of the Folklore Topos
in the Author’s Strategies of Alexei Kruchenykh and Vladimir Mayakovsky

Abstract: The role of the folklore components in the arsenal of the «ready-made
word» of Russian futurism is considered on the example of the author’s strategies of A.
Kruchenykh and V. Mayakovsky in relation to the grotesque formula «The Pope is dead
with a number attached to the navel», which has vivid folklore connotations and broad
literary reminiscences.

Key words: Russian futurism, ready-made word, folklore topos

11.15-11.30

Anna Braoumuposua ['ux, kano. ¢punon. Hayk, cm. HayyHblil COMPYOHUK
Hnemumym pyccrozo azvika umenu B.B. Bunoepaoosa PAH (Mocksa, Poccus)

ABTOpCcKHe cTpaTeruu (POPMHUPOBAHMS A3BIKOBOM JMYHOCTH
B 3ayMHo# Apame Wiabn 3naneBn4a «auaantlO pApam»

Annomayus: 1enpro pabOTHI SIBISETCS MCCIEI0BAHNE CTPATErHil (OPMHUPOBAHUS S3bI-
KOBOH JTMIHOCTH B 3ayMHOW npame Wnbn 3maneBnua «auganTiO pApam». Beiscasercs
PO IepCOHaXKEH B IpaMe Ha OCHOBE YaCTOTHOCTH MX peruHK. PacmmdpoBbIBatoTCs «Tro-
BOpSIIHE» UMEHA ITepCcoHakel. BBomuTes moHsATHE aIhaBUTHON CEPHH, U C €70 IIOMOIIHIO



UCCIIeyeTCs PeYeBOe MOBEACHUE IepoeB ApaMbl. MccnenoBanbl 0COOEHHOCTH SI3bIKOBOM
JUYHOCTH Il BTOPOCTENEHHBIX I'ePOEB MPOU3BEIEHUS. YKa3aHa poJib XOPOBBIX KOMIIO-
3ULUH Kak popManbHOro npuema. Joka3plBaeTcsl, YTO OCHOBHOW KOH(IMKT B ITPOU3BEIE-
HUM — 9TO KOHPIUKT (HOpMAILHBIX TTPUEMOB (IIOCTPOCHUSI CTUXOTBOPHOI'O TEKCTa, XOPO-
BBIX KOMITIO3UITNHY, aIaBUTHEIX CEPUil 1 0COOCHHOCTEH peur TIePCOHAKEH) MK Ty COOOH.

Kaniouesvie crnosa: nbsiza, 3ayMmb, ceMaHTHKa, aBAHTap, PYCCKUH QYTYpHU3M, SI3bI-
KOBas TMYHOCTh

Anna Gik, PhD, Senior Researcher
Vinogradov Russian Language Institute (Moscow, Russia)

The Author’s Strategies for the Formation of a Linguistic Personality
in the Zaum Drama by Ilya Zdanevich «LidantYu fAram»

Abstract: The aim of the work is to study the strategies of the formation of a linguis-
tic personality in the zaum drama by Ilya Zdanevich «lidantYu phAram». The role of the
characters in the drama is clarified based on the frequency of their replics. The «speaking»
names of the characters are deciphered. The concept of an alphabetical series is introduced
and with its help the speech behavior of the characters of the drama is investigated. The fea-
tures of the linguistic personality for the secondary characters of the work are investigated.
The role of choral compositions as a formal method is indicated. It is proved that the main
conflict in the work is the conflict of formal methods (construction of a poetic text, choral
compositions, alphabet series and features of the characters’ speech) between themselves.

Key words: Iliazd, zaum, semantics, Avant-garde, Russian Futurism, linguistic
personality

11.30-11.45

Anna Banepvesna Illlsey, cneyuanucm no yuebHo-memoouyeckou pabome
Gunonocuuecxuu gpaxynomem, MI'Y umenu M.B. Jlomonocosa (Mockea, Poccust)

Yurarejbckasi HMIPOBH3ALUs B IKCIIEPUMEHTAX aBAHrapaa
(Ha mpuMepe MO3THYECKUX IKCIIEPHUMEHTOB YYaCTHUKOB rpynnbl «41°»)

Annomayus: MBI pacCMOTPUM, KaK BO3HHKAECT HOBAsI MOJACITH CAMOMICHTH(DUKAIINH
aBTOpAa M aJIbTCPHATHBHAS CAMOUICHTU(GUKAIINS YUTATEIs (Ha IpUMepe TBOPUESCTBA IT0-
9TOB «41°»). MBI MoKakeM, KaK YUTaTeb HaACNSIeTCS TBOPYECKON areHTHOCTHIO, CTAHO-
BUTCS CO-aBTOpOM. llepecMoTp posn yuTarenss — OCHOBaHUE JIUTEPATYPHO-TIOTUTHYE-
CKOH YTOITUH «T'OpOJia MMOITOBY, «PECITyOIUKU UCKYCCTBY.

Kniouegvie cnosa: aBanrapn, «41°», peneniusg B KyJbType aBaHrapja, 3/1aHeBHY,
Kpyuénsix, TepeHTbeB, UMIIPOBU3AIIMS

Anna Shvets, Specialist in Educational-methodological Work
Philological Faculty, Lomonosov Moscow State University

Readerly Improvistation in Avant-Garde Experiments
(Poetic Experiments of 41°)

Abstract: We will consider how a new model of the author’s self-identification and an
alternative self-identification of the reader emerge (on the example of the creativity of the
poets «41°»). We will show how the reader is endowed with creative agency, becomes a
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co-author. Revision of the role of the reader is the foundation of the literary and political
utopia of the «city of poetsy», «the republic of artsy.

Key words: avant-garde, «41°, avant-garde literary reception, Zdanevich,
Kruchenykh. Terentiev, improvisation

11.45-12.00

Hamanvs Muxaiinoena Connyega, 00kmop @uion. Hayx, npogheccop
Gunonoeuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccus)

KoncranTtun JleontneB B cy:kaenusix I'eoprusi UBanosa

Annomayus: I. IBanoB («Ctpax mepen xu3ubio (Koncrantun JIeoHTHEB U COBpe-
MEHHOCTBR)», 1932) coszman o6pa3 K. JIeoHTheBa — pazmupaeMoro MpOTUBOPEUUSIMH HE-
yIauHUKa ¢ HepacTpadeHHBIMH TyIIEBHBIMU cuiamu. Kputuueckue cyxuaeHus o Jle-
OHTBEBE OOBACHAIOTCS CTPEMJICHHEM MOCTABUTH I10JI COMHEHHE €T0 aBTOPUTET CPeau
MOJIOZIOTO TIOKOJIEHU s SMUTpaHTOB. M nen JIeoHTheBa OBIITN OJIU3KH MIIATOPOCCaM — Pyc-
CKUM HaIlMOHAJHUCTaM, IOTOMY VIBaHOB yKa3bIBaeT Ha OJIM30CTH €r0 B3IJISI0B HJICOJIO0-
T'HH TUTIICPOBIICB.

Knrouesie cnoBa: ['eopruit UBanos, Koncrantun JIeOHThEB, MJIaA0POCCHI, HAITU3M

Natalia M. Solntseva, Doctor of Philology, Professor
Philological Faculty, Lomonosov Moscow State University (Moscow Russia)

Konstantin Leontiev in the Estimates of George Ivanov

Abstract: Georgy Ivanov («Fear of life (Konstantin Leontiev and modernity)», 1932) cre-
ated the image of Konstantin Leontiev — a loser torn by contradictions with unspent spir-
itual forces. Critical judgments about Leontiev are explained by the desire to question his
authority among the younger generation of emigrants. Leontiev’s ideas were close to the
«mladorosses» — Russian nationalists, so Ivanov points out the closeness of his views to the
ideology of the Nazis.

Key words: Georgy Ivanov, Konstantin Leontiev, «mladorosses», Nazis

12.00-12.15

Mapus Buxmoposna Muxatinosa, 0okmop ¢unon. Hayk, npogheccop
Gunonoeuueckuti paxynromem, MI'Y umenu M.B. Jlomonocosa

CymectByet Jiu 1151 Tadgdu «2Kenckuii Bonpoc»?

Annomayus: C nvechl «OKenckuit Bonpoc» (1907) Havanace apamaTyprudeckasi ciaBa
Tahdu. AxTyanbHOCTh MPOOIEMATUKYU TOJACBEUYHUBAIACH UPOHUUCCKUM OTHOIICHHEM aB-
TOpa K HEJICMbIM MPEUIOKCHUSAM M0 peOpMUPOBAHUIO TPATUIIMOHHBIX OOIECTBEHHBIX
OTHOIICHHI B TEHAEPHOH cdepe, MpH 3TOM YyBCTBOBAJIACh OOJbBIIAS CHUCXOMUTEIBHOCTh
K 'KEHCKHM HOBaTOPCKUM TPEIOKEHUSM 110 CPABHEHHIO ¢ KOHCEPBATUBHOW MY>KCKOM ap-
rymenTanuen. Ilocnennss Oblsla B yTPUPOBAaHHOM BHJIE TIOBTOPEHA B CIIEHKE «MyKCKoH
cre3my (19137). Ognako B ctaThe «JKeHcknit Bormpocy (1932) ora ¢ m3ymIiieHreM BEIHY K ICHA
KOHCTAaTUPOBATh, 4TO IPOIPECCA B «PKEHCKOM BOIIPOCE» IIOUTH HE HAOIIONAETCs U YTO KEH-
LIMHAM TaK K€ IPUXOIUTCS TOKA3bIBATH CBOU CIOCOOHOCTH K YMCTBEHHOH NIEATENBHOCTH.

Kantoueswie cnosa: Tapou, nbeca «Kenckuit Bonpocy, cratbsa «KeHckuil Bommpocy,
MuHHATIOpa «MyXKCKOH ChE3I»



Maria V. Mikhylova, Doctor of Philology, Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Is there a «Woman’s Question» for Teffi?

Abstract: Teffi’s dramatic fame began with the play «The Women’s Question» (1907).
The relevance of the problematics was highlighted by the author’s ironic attitude to the
ridiculous proposals for reforming traditional social relations in the gender sphere, but
a greater indulgence was felt towards female innovative proposals compared to conser-
vative male argumentation. The male argumentation was repeated in an exaggerated
form in the miniature «Men’s Congress» (1913?). However, in her article «The Women’s
Question» (1932), she is amazed to state that there has been almost no progress on the
«women’s question» and that women also have to prove their mental abilities.

Key words: Teffi, play «The Women’s Questiony, article «The Women’s Questiony,
miniature «Men’s Congress»

12.15-12.30

Tamvana Braoumupoena Jlesuykas, acnupanm
@unonoeuvecxuu gpaxyromem MI'Y umenu M.B. Jlomonocosa (Mockea, Poccust)

«KopoaeBa ¢papca» H.A. JlyxmanoBa

Annortanus: Jloksian mocBsIIeH ApamaTtyprudeckoi nesrensHoctu H.A. Jlyxmano-
Boii (1841-1907), chirpaBiiieit 3HAYUTEIBHYIO POJIb B HCTOPHH PYCCKOT0 (hapcoBOro Tea-
Tpa. Ee mpechl-nepenenku CHUCKaIN J1000Bb 3pUTENIeH, OTHAKO BHI3BAJIM HETOJIOBAHUE
KPUTHUKOB U HETraTHBHO CKa3aJIMCh HA JIUTEPATYyPHOU pernyTalMy NNUCATEIbHUILBI.

Kuroueswie cioBa: H.A. JlyxmaHoBa, pycckuii Teatp, TearpaibHas KpUTHKA, (hapCel

Tatiana Levitskaia, Graduate Student
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

«Queen of Farce» N. Lukhmanova

Abstract: The report is devoted to the dramatic activities of Nadezhda Lukhmanova
(1841-1907), who played a significant role in the history of Russian farcical theater. Her
plays-alterations won the love of the audience, but caused the outrage of critics and neg-
atively affected the literary reputation of the writer.

Key words: Nadezhda Lukhmanova, Russian theatre, theatre criticism, farce plays

12.30-12.45

Upuna Jleonuoosna Anacmacvesa, Kanouoam Kyavmyporo2uu, O0YeHm
Gaxynomem UHOCMPAHHBIX A3bIKOG U PECUOHOBEOCHUS,
MI'Y umenu M.B. Jlomonocosa (Mocksa, Poccus)

Hrposoe noBeneHue Kak crnocod camouieHTepuKaAUM B MOXY NepeomMa
(pyoexk XIX-XX BekoB)

Annomayus: JlpeBHerpedeckuii gprocod DNUKYp, pa3MbIILIsLS O Ipolecce Mo3Ha-
HHSI MUpPa U dTarax CaMOIIO3HAHUS, «UIeHTHU(DUKAIHI» ce0sl B ’TOM MUpE, MOTUEPKH-
BaJI UX KOPPEINUPYIONIYIO CBS3b. DTH MPOLIECCHI TO3HAHUS U CAMOIIO3HAHUS IITSITCS Oec-
KOHEYHO, JCIISICh Ha Pa3IMYHBIC TIEPHUOJIBI, BO BpeMs KOTOPBIX YEJIIOBEK COBEPIIAET I10-
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CTYIKH, ONIPE/ICTISET CBOE MECTO B 0OLIECTBE JMIOACH, YUNUTCS B3AUMOACHCTBUIO C HUMH.
Hpouecc CTAHOBJICHU A JINYHOCTHU COIIPSAKEH C IPUATUCM CAMOOTPAHUYCHUS U caM006y-
31aHUS, TO €CTh C BXOXKJIEHHUEM B KYJIBTYPHOE IPOCTPAHCTBO. BCTyIIIeHUE B MUP KYJIb-
TYpBI, 110 . Xeiizunre, ecTh HE 4TO MHOE, KAK MOT Py KEHUE B UTPOBOE IPOCTPAHCTBO.
«YenoBek ABIAETCA YEIOBEKOM JIMIIb MOCTOIBKY, MOCKOJIBKY OH 00JaJaeT CIoCOOHO-
CTBIO TIO CBOCH BOJIC BEICTYMATh U MPeObIBaTh cCyObekTOM UTPEl» (/1.B. CuinsBecTpoB),
100 0e3 UTPOBOTO TMOBEACHHS KYJIbTypa He cymiecTByeT. [loHsSTHE HTpBI, HacTamBall
XeW3nHTa, OIJIOIOTBOPSCTCS M MOATTUTHIBAETCS OYHCTBOM IMTOATHYECKOTO BOOOPaKCHU S
1 CTIOCOOHOCTHIO MUCTHYECKOTO CO3EPIIaHMs, HE CIydaifHO MO3TOMY UTPOBas KYJIbTypa
JIOCTUTAET BEPIINH CBOETO PA3BUTHUA B IIEPUO]T PACIIBETa HCKYCCTBA U TBOPUYECKOM J1es-
TeNbHOCTH, putIeaerocs B Poccuu Ha pyoex XIX—XX Bekos.

Kniouesnie cnosa: HUT'POBOC MMOBCACHUE, CaMOI/II[CHTI/I(bI/IKaHI/ISI, TIOHATHUEC UT'PbI

Irina L. Anastaseva, PhD, Associate Professor
Faculty of Foreign Languages and Area Studies, Lomonosov Moscow State University (Moscow,
Russia)

Play behaviour as a Means of Self-identification in the Times of Change
(The turn of the 20™ century)

Abstract: Reflecting upon the process of world cognition and the stages of self-discov-
ery, self-identification in this world, the ancient Greek philosopher Epicurus highlighted
their correlative relation. The processes of cognition and self-discovery continue in-
finitely; they are divided into multiple periods, during which a person performs actions,
determines his or her place in the society of people, and learns to interact with them.
The process of personal becoming is connected to the acceptance of self-containment
and self-restraint, i.e. entering the space of culture. Entering the world of culture is, ac-
cording to J. Huizinga, nothing but immersion into the play space. «A man is only a man
because he has the ability to voluntarily act as and remain the subject of play» (D.V. Sil-
vestrov), since culture does not exist without play behavior. Huizinga insisted that the
notion of play is impregnated and fueled by the frenzy of poetic imagination and the
capacity for mystic contemplation; it is not accidental that play culture reaches its height
during the heyday of art and creative activity in Russia at the turn of the 20" century.

Key words: play behavior, self-identification, the notion of play

12.45-13.00

Onee Hukonaesuy Braoumupos, kano. ¢unon. nayk, ooyenm
Hoeoxysneyxuii uncmumym (punuan) Kemeposcrkozo 2ocyoapcmeentozo yHusepcumema
(Kemeposo, Poccus)

ByHnuH B TBOpuyeckoM co3Hanuu Tpudonosa
(k mpoOsieMe aBTOPCKOM caMopeaJu3anim)

Annomayusi: Ananusupyetcs BiausiHue byHuHa Ha TBopuecTBO Tpudonosa. Ocobo
3HaYUTENIeH OyHUHCKHI el B moBecTu «Jpyras sku3upy. [Ipuobmienne k crapmemy
nucarelo nojaepxkuBaet TpudoHoBa B GOpMUPYIOLIEIHCS B €ro MO3/HEM TBOPUECTBE
KOHIENIIUA MHUpPa W YeJIOBEeKa — YHUKAITHbHOCTH WHIWBUAYAIHHOTO CYIIECTBOBAHUS B
0OJIBIION NCTOPHH.

Knrouegvie cioga: byunn, Tpudonos, Det, BIUSHUE, TAAIIOT, YEIOBEK H HCTOPHS



Oleg N. Viadimirov, PhD, Associate Professor
Novokusnetsk Branch Institute of Kemerovo State University (Kemerovo, Russia)

Bunin in the Creative Mind of Trifonov
(to the problem of the author’s self-realization)

Abstract: The influence of Bunin on Trifonov’s work is analyzed. Bunin’s trace is
especially significant in the story « Another Life» («Drugaya Zhizn»). Nearness to Bunin
was a support for Trifonov when he created the concept of the world and man in his later
work — the uniqueness of individual existence in a big history.

Key words: Bunin, Trifonov, Fet, influence, dialogue, man and history

13.00-13.15

Tamwssina Bukmoposna Yepnopaesa, cmyoenmra
FOoucnviii pedepanvuwiti ynusepcumem (Pocmos-na-/ony, Poccus)

IIpennaznayenue nucarens B nonnmanum JI.H. Toucroro:
npoodseMa aBTOPCKOM caMopeaTu3anuu

Annomayus: B nokmane paccMarpuBaeTcs mMpoOiieMa aBTOPCKOW camMopealin3aluu
JLH. Tonctoro. B pamkax maHHO# mpoOIeMBbl TpOaHaTU3HPOBAHBI PAOOTEI PYCCKUX H
3apyOeXHBIX UccienoBaTeneil. Yepes aHaau3 mpon3BeeHUH BBISBICHBI OCHOBHBIE TTPH-
émbl BeipakeHus upeoiorun JI.H. ToncToro B Xym0KeCTBEHHBIX TPOU3BEIACHUSIX.

Kaniouesvle cnosa: camopeanusanms, aBTOPCKUN 3aMbIcel1, aBToOHnOrpadusm

Tatyana Chernoraeva, Student
Southern Federal University (Rostov-na-Donu)

The Writer’s Purpose in Leo Tolstoy’s Understanding:
The Problem of Author’s Self-Realization

Abstract: The report deals with the problem of author’s self-realization of Leo Tolstoy.
The paper analyzes the works of Russian and foreign researchers. Through the analysis of
works, the main methods of expressing the ideology of Leo Tolstoy in works are revealed.

Key words: self-realization, author’s idea, autobiography

13.15-13.30

Hoseqh Jloenan, ooxmop ¢unocopuu, kanoudam gunonocuueckux nayk, ooyenm / npogeccop
Hucmumym crasucmuxu,

Gunocogpcruil paxynomem Ynusepcumema um. Macapuxa (bpro, Yexus),

Gunocopcruii paxynomem Ynusepcumema um. ce. Kupuina u Megoous (Tpnasa, Cnosaxus)

Croxer pacckasa JI.LH. AuapeeBa «be3gna» kak nyTh k Ondypkanuu

Annomayusi: BeICTYTUIEHUE MOCBSIIIIEHO PACKPBITUIO KMITYJIHCOB K HHTEHCHU(QHKAIIUN
kojebanuit (haykTyarnuil) BO BHyTPEHHEM MHUpPE TJIABHOTO MEepPCOHaXa, TPUBOISIINX K
MOJIHOMY Ka4eCTBEHHOMY M3MEHEHHIO €ro MCUXUYECKOr0 MUpa M HEMPEICKa3yeMOMY
MOCTYIIKY, €CU YUECTh UMILTHIIUT paccKasa.

Knrouesvie cnosa: Jleonun Auapees, «beznnay, ICUXOIOTHS IEPCOHANKA, TOBEICHUE
MepCcoHaxxa



Josef Dohnal, Doctor of Philosophy, PhD (Philol.), Associate Professor / Professor
Institute of Slavistics, Masaryk University (Brno, Czech Republic)
Faculty of Arts, University of'ss. Cyril and Methodius (Trnava, Slovak Republic)

The Storyline of the Short Story «Abyss» by Leonid Andreev
as the Path to Bifurcation

Abstract: The report is devoted to the disclosure of impulses for the intensification of fluc-
tuations in the inner world of the main character, leading to a complete qualitative change in
his mental world and an unpredictable acts, if we take into account the implicit of the story.

Key words: Leonid Andreev, «Abyssy», character’s mental world, character’s acts

13.30-13.45

Enuzasema Cepeeesna Ananvkosa, acnupanmka
Gunonoeuueckuti paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccus)

Mudosorudyeckas ocHoBa nopectu A.B. UassnoBa «McTopusi napukMaxepckoit
KyKJIbl, WiiH [lociiensisi 11000Bb MOCKOBCKOIO apxuTekropa M.»

Annomayus: B craThe paccMaTpUBAIOTCS OCHOBHBIE MOTHBHI TToBecTH A.B. UasiHOBa
«HcTopus mapukMaxepckoi Kykiael, nim [locaeaass 000Bb apXxuTekTopa M.», B oc-
HOBE KOTOPBIX JIXKHUT TryOokast Mudomorndeckast ocHoBa. OJMH U3 Ba)XHEHIITNX B T10-
BECTH — MOTHB JIBOWHMYECTBA, KOTOPBIH MPOSBISIETCS HA BCEX YPOBHAX OpraHU3AIUU
TekcTa. B paboTe oTMeuaroTCsi OCHOBHBIE CTPYKTYpPHBIE OCOOSHHOCTH ABOMHNYECTBA B
MOBECTHU: 00pa3Has CUCTEMA, JAeTalH, I3bIK U KOMITO3UIIHSI.

Kniouesnie cnosa: MI/I(b, anHOB, MarmuydeckKas 1oBeCTb, MOTHUB JIBOMHHUYECTBA

Apalkova Elizaveta, Graduate Student
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

The Mythological Basis of A.V. Chayanov’s «The History of the Hairdresser’s Doll,
or The Last Love of the Moscow Architect M.»

Abstract: The report examines the main motives of A.V. Chayanov’s «History of a
Hairdresser’s Doll, or The Last Love of the Architect M.», which are based on a deep
mythological basis. One of the most important in the story is the motive of duality, which
manifests itself at all levels of text organization. The work notes the main structural fea-
tures of the duality in the story: the figurative system, details, language and composition.

Key words: myth, Chayanov, magic tale, motive of duality

13.45-14.00
Enena llansosna HYuanaweunu-Iopoeesa, dokmop ¢unon. Hayk, 0oyenm

Yuusepcumem Apoaxan (Apadaxan, Typyus)

CpaBHUTebHBIN aHAJTU3 aBTOPCKHUX CTPaTerui
E. 3amaruna, O. Xakcau u x. Opyssuia
(Ha matepunase antuyronuii «Mbb», «O 1TMBHBIN HOBBII MHDP» U «1984»)

AHHOWl(ll/;uﬂI AHanu3 mucaTelbCKuX CTpaTCFI/Iﬁ CBOJUTCA K BBIABJICHHUIO HHCTPYMCH-
TOB aKIHCHTUPOBAHUA OIIPCACIICHHBIX KOHICIITYAJIbHBIX COCTABJIAOMINX MOACITIUPYEMO-
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r'o COUMYyMa U X aKCHOJIOTHUECKOMY SI3bIKOBOMY O(OPMIICHHUIO C IENbI0 BO3ACHCTBUS
Ha BOCIPHATHE 3TON MOJEJIN YHTATENIEM.

Kniouegvle cnosa: XymoXKeCTBEHHAas KOMMYHHKAUHsS, AHTUYTONHUS, aBTOpCKas
CTpaTerus, CpPaBHUTEIbHBIN aHATN3

Elena Chialashvili-Gordeeva, Doctor of Philology, Associate Professor
Ardahan University (Ardahan, Turkey)

Comparative Analysis of the Author’s Strategies
of E. Zamyatin, O. Huxley and J. Orwell
(based on the dystopias «We», «Brave New World» and «1984»)

Abstract: The analysis of writing strategies comes down to identifying tools for em-
phasizing certain conceptual components of the modeled society and their axiological
linguistic design in order to influence the perception of this model by the reader.

Key words: artistic communication, dystopia, author’s strategy, comparative analysis

14.00-14.15

Haoeaxcoa Dedoposna 3nobuna, dokmop ¢unon. nayk, npogheccop
Ilpasocnasnoviii Cessmo-Tuxonosckuil eymanumapusiil ynueepcumem (Mockea, Poccus)

«Tuxmit Jon» M. Illos10x0Ba KaK JOKYMEHT 31OXH

Annomayus: B pomane M.A. IllonoxoBa «Tuxuit JloH» BBEIIEIAIOTCS TPH ILIACTa B
JTATUPOBAHUH COOBITHH poMaHa, KOTOPBIE YCIOBHO MOKHO HAa3BaTh XPOHOJOTHYECKOH,
MPaBOCIABHON W HAPOAHO-OBITOBOW JATHPOBKON. DTO BAXKHBIA XYA0KECTBEHHBIHN MPHU-
€M, OTPaXKaIOIIHIii 0COOEHHOCTH IIOJIOXOBCKOTO peasn3Ma, ¢ TOMOIIBI0 KOTOPOTO aBTO-
Py yAaeTcs HOCTHYb TIyOMHHBIN HPaBCTBEHHBIN CMBICT UCTOPHUU.

Kntouesvie cnosa: nureparypa M HCTOpHS, AAaTHPOBKA COOBITUH, LIOJOXOBCKUN
peanusm

Nadezhda Zlobina, Doctor of Philology, Professor
Orthodox St. Tikhon’s Humanity University (Moscow, Russia)

«Tikhiy Don » by M. Sholokhov as a Document of the Epoch

Abstract: In M.A. Sholokhov’s «Tikhiy Don» there are three layers in the dating of
the events of the novel, which can be conditionally called chronological, Orthodox and
folk-everyday dating. This is an important artistic technique that reflects the peculiari-
ties of Sholokhov’s realism, helping the author manages to comprehend the deep moral
meaning of history.

Key words: Literature and History, dating of the events, Sholokhov’s realism



14.15-14.30

Anna I'ennaovesna Illewxen, dokmop gunon. nayk, npogheccop
Gunonoeuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccust)

IIpuHIUNBI aBTOPCKOi cTpaTerud B pomaHe o IlepBoii MupoBoii BoiiHe 1
PEBOJIIOLHMH (HA MPUMeEpe PYCCKOM H I0KHOCIABIHCKHX JIUTEPATyP)

Annomayus: CiocoObl BbIpaKeHUsI aBTOPCKOM MO3UIIMH B OLIGHKE TPAaru4ecKux co-
oniTuit XX B. B pomanax M.A. [llonoxoBa «Tuxwuii JIoH» ¥ KIIACCHKOB FO)KHOCIaBIHCKUX
JUTEPATypP UMEIOT KaK TOYKU CONPUKOCHOBEHHUS, TaK U pa3nudus. CaMbIMU BaKHBIMHU
OpUEHTHPAMH JIJIsI U300paKeHHs CI0KHOTO U MPOTUBOPEUHNBOIO BPEMEHH CTAJH IS
nucareneil Gonbkiop, bubnaus u pycckas knaccuka (npexzae Bcero JI. Toncroit u @.
HocTtoeBcknit). OHm ciry’kaT MU(OIIOATUIECKON OCHOBOW M CBOETO PO/Ia HHTEPTEKCTOM
st «Tuxoro Jonay» HlosnoxoBa, «Bpemenu cmeptn» [I. Hocuua, pomaHa « MrHOBEHbE.
1. Pasrosopsl ¢ Yenepko» A. McakoBuya.

Kniouessble cnosa. ABTOpCKad no3nuusd, (bOpMLI BbIpaXXCHMU S, pPYCCKasl JIUTECpaTypa Co-
BCTCKOI'O I€proaad, FO)KHOCIABAHCKUC JIUTCPATY PbI

Alla G. Sheshken, Doctor of Philology, Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Abstract: Ways of expressing the author’s position in assessing the tragic events of
the twentieth century in the novels of M.A. Sholokhov’s «Tikhiy Don» and the works of
classics of South Slavic literatures have both points of contact and differences. Folklore,
the Bible, and Russian classics (primarily L. Tolstoy and F. Dostoevsky) became the
most important patterns for authors in depicting a complex and contradictory time. They
serve as a mythopoetic basis and a kind of intertext for «Tikhiy Don» by Sholokhov,
«Time of Death» by D. Chosich, the novel «Moment. 1. Conversations with Cheperko»
by A. Isakovich.

Key words: author’s position, forms of expression, Russian literature of the Soviet
period, South Slavic literatures

14.30-14.45

Uso Hocnuwun, dokmop gunon. Hayk, npogheccop
Unemumym crasucmuxu, Ynusepcumem um. Macapuxa (Bpro, Yewckas Pecnyonuxa)

Koncrantun CuMOHOB: ABTOPCKas MO3UIUA MOA 1aBJICHUEM CUCTEMbI

Annomayus: ABTOp JOKJIaaa UCXOAUT U3 MPAKTHYECKOTO TPUMEHEHUS MTPUHIIUIIOB
COIIMAJIUCTUYECKOTO pealn3Ma B pycckoil nureparype. [loutn 3a0piTo€ TBOpYECTBO
Koncraatuna Cumonosa (1915-1979) MoxkeT C1y»XUTh — B Ka4eCTBE MUHU KEHC-CTaIN —
MPUMEPOM NMEPEMEHHOMN MO3ULIMHU MUCATEN S O IaBICHUEM dCTETUKO-UCOIOT HUECKOU
cuctemsbl Ha ipoTskenuu 30—70-x rr. XX B.

Knioueswvie cnosa: Konctantun CUMOHOB, MUHH Kelic-CTaJM, JaBJICHUE dCTETUKO-H-
neosiornyeckoit cucreMmsl B 30-70-e rr. XX B.



Ivo Pospisil / Ivo Pospishil, DrSc., Professor
Institute of Slavonic Studies, Masaryk University (Brno, Czech Republic)

Konstantin Simonov: Auctorial Position under the Pressure of the System

Abstract: The author of the present reflection deals with the practical application of
the principles of socialist realism in Russian literature. Nearly forgotten work of Kon-
stantin Simonov (1915-1979) may represent — in the form of a mini case study — a good
example of the variable position of the writer under the pressure of the aesthetic-ideolog-
ical system in the course of the 1930s—1970s.

Key words: Konstantin Simonov, mini case study, pressure of the aesthetic-ideological
system in the 1930-1970s.

14.45-15.00

Onvea Cesmocnasosrna Oxkmsopvckas, 00Kmop Quiol. HayK, 0oyeHm
¢unonozcuueckuii haxynomem, MI'Y umenu M.B. Jlomonocosa (Mocksa, Poccust)

KoHuent «emxa» B pycckoi 1eTCKOM M033UH
nepuoaa Beaukoin OTeuyecTBeHHOH BOMHBI

Annomayua: B noknane mokasaHo, KaKk peaju3yeTcsl KOHIIENT «eAa» B MO33UM JJIS
neteil nepuoga Benukoit OTeyecTBEHHON BOMHBI, KOTOpash BBIABUTAET 3Ty TEMY B PNl
NpHOpUTETHBIX. KOHIIENT «efa» CTaHOBUTCS BECbMa CUMBOJIMYHBIM U aKTyalH3UPYeTCs
B TI033UH BOCHHBIX JIET JUISI JICTeH HAa CAMBIX Pa3HBIX YPOBHIX: MU(O-TIOATHUECKOM, CHM-
BOJIMYECKOM, PEAJIMCTUYECKOM — U BOILJIOIIAET CaMbIE PAa3HbIE CMBICJIOBBIC KOHCTAHTBI.

Knouesvie cnosa: mo33us nis nereit, Bemukas OTedecTBeHHAS BOMTHA, KOHIIETIT «EIa»

Olga S. Oktyabrskaya, Doctor of Philology, Associate Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

The Concept of Food in Russian Children’s Poetry during the Great Patriotic War

Abstract: The report shows how the concept «food» is implemented in poetry for
children during the Great Patriotic War, when this topic became a one of the priority.
The concept «food» becomes very symbolic and is actualized in the poetry for children
in the war years at various levels: mythical-poetic, symbolic, realistic - and embodies a
variety of semantic constants.

Key words: poetry for children, the Great Patriotic War, the concept «food»

15.00-15.15

Anna Braoumuposna 3nouesckas, 00OKmop Quior. HayK, cm. HaAyYHbI COMPYOHUK
Gunonoeuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccus)

Hrposbie aBTOPCKHE CTPaTeruy B pycckos3biuHoi npose B. Ha6okosa / Cupuna

Annomayusi: Homo ludens — takoB nmutepatypublii umMuk B. HabokoBa, a onHa u3
OTJIMYUTENIBHBIX YEPT UT'POBOM MO3TUKHU MTHUCATEINS] — OPraHU3aLMs OPUTMHAIBHBIX MO-
JieJiell OTHOILIEHUH MEXly aBTOPOM — I'epoeM — unTareieM. B nokmane mpoanaausupo-
BaHbBI aBTOPCKHE CTPATETnU B PyCCKOs3BIYHBIX poMaHax B. Habokosa / Cupuna.
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Kuwouegvie cnosa: Bnagumup HabGoxoB / CupuH, aBTOpPCKHE CTpaTeruw,
PYCCKOSI3bIUHAST TIPO3a, aBTOP M TEpPOH, «IBYTr0JOCOE CIIOBO», «IIepeapecoOBaHHOEC
aBTOPCTBOY

Alla V. Zlochevskaya, Doctor of Philology, Senior Researcher
Philological Faculty, Lomonosov Moscow State University (Moscow Russia)

Author’s Game Strategies in Russian-language Prose by Vladimir Nabokov / Sirin

Abstract: Homo ludens is a literary image of Vladimir Nabokov, one of the distin-
guishing features of the writer’s play poetics and the organization of original models of
relations between author — hero — reader. The report analyzes author’s strategies in the
Russian-language novels of Vladimir Nabokov / Sirin.

Key words: Vladimir Nabokov / Sirin, author’s strategies, Russian-language prose,
Author and hero, «two-voice wordy, «redirected authorship»

15.15-15.30

Anna Anopeesna Cemuna, KaHo. uon. HayK, CREYUAIUCm no yuebHo-memoouyeckou pabome
Gunonoeuueckuti paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccus)

TBopuecTBo Jleonnaa ApoH30Ha Kak ONBIT BHYTPEeHHel IMUIPalluH

Annomayus: B nokiane OyAeT paccMOTPEHO, KaK JICHUHTPAJACKUHN aHerpayHIHbINA
1mo3T JI. ApOH30H B CBOEM TBOpPYECTBE CO3/1aeT 00pa3 pasi, COZHATENBHO HapyIiasi HOp-
MBI JIOTUKU U PYCCKOI'O JUTEPATYPHOTO SI3bIKA, U KAK CO3[aBAEMBbIN XY0KECTBEHHBIN
MUP CTaHOBHUTCS ajbTEPHATUBHBIM IPOCTPAHCTBOM OBITHS TOATA U €ro OJIU3KUX (B TIep-
BYIO o4epeb, skeHbl —M. Ilypumnnckoi).

Knrouegvie cnosa: ApoH30H, TI033Us, aHIIETPAYH/I, BHYTPEHHS S OMHUT PAIIUs

Anna Semina, PhD, Specialist in Educational and Methodological Work
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Leonid Aronzon’s Works as an Experience of Inner Emigration

Abstract: In the report the author will research how L. Aronzon, the poet of Lenin-
grad underground, creates the image of a paradise by breaking the rules of logic and
the Russian literary language. Also the author will observe, how this artificial world
becomes an alternative living environment for Aronzon and his nearest and dearest (first
of all, his wife M. Purishinskaya).

Key words: Aronzon, poetry, underground, inner emigration

15.30-15.45
Bacunuii Anamonvesuy Jlocunos, doxmop meo. Hayk, npogeccop
Gaxynomem ghynoamenmanviou meouyunvt, MI'Y umenu M.B. Jlomonocosa (Mocksa, Poccus)
burBa metadop 0ose3neii: «PakoBblii Kopmyc» NpoTuB «BoJiedOHo# ropsny

Annomayus: llensio HacTOsAIIEH paOOTHI SIBUJICS CPABHUTEIBHBIN aHATU3 «METULIMH-
ckoit» metadopruunoctu pomanoB A.M. Comkenunibina «PakoBeiit kopriycy» u T. ManHa
«Bonmeb6Has ropay mo o0meMy OTHOIICHUIO K OCHOBHBIM MOHSATHUSM, CBSI3aHHBIM C Me-
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JAUIUHCKUM IIOHUMAaHUEM 6OH63HI/I. CI[CH&H BBIBOJ, YTO OJWH U3 POMAaHOB Ja€T BPEMCH-
HYIO OIICHKY 0O0JIC3HH, a APYTOil MPOCTPAHCTBEHHYIO.

Kniouesvie crosa: meqummHackne Mmetadopsl, «PakoBwrit kopmycy, « BommeoHas ropay»

Vassili A. Loginov, Doctor of Medical Sciences, Professor
Faculty of Fundamental Medicine, Lomonosov Moscow State University (Moscow, Russia)

The Battle of Illnesses as Metaphors:
«The Cancer Ward» vs «The Magic Mountain»

Abstract: The ame of this work is a comparative analysis of the «medical» metaphor-
ical nature of the novels of A.L. Solzhenitsyn’s «Cancer Ward» and T. Mann’s «Magic
Mountain» in relation to basic concepts associated with the medical understanding of
the disease. It is concluded that one of the novels gives a temporary assessment of the
disease, and the other — a spatia one.

Key words: medical metaphors, «Cancer Ward», «The Magic Mountainy

15.45-16.00

Jlunus Banenmunosna Yepuey, 0okmop gunon. Hayx, npogheccop
Gunonoeuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccus)

«I110X0¥ KOHEIl 3apaHee OTOPOIEH...»: 0 puHAIAX coBeTCKNX Nnbec 1950-x ronos

Annomayus: B nokmnane mog4epKkHyTO, 4TO, B oTiAn4ue oT b. bpexra, nump npu3si-
BaBITIETO K «XOPOITUM» KOHIIaM B ¢puHAIE «JoOporo yenoreka n3 Ce3yaHa», COBETCKHE
JIpaMaTypry B Ha3BaHHBIN MEPUOJI, 32 PEIKUMH UCKIIOUYEHUSIMU, ONTUMHUCTUYECKH 3a-
BEpIIIaIH CIOKETHI CBOUX bec. M K TAKUM KOHI[OBKAM HX BJIEKJIO HE TOIBKO MMPUPOTHOE
JKA3HENIOONE ¥ ONITUMHU3M, HO ¥ IPOYHO YCTAHOBUBINASICS K TOMY BPEMEHH TPaJIHUIUS.
Jloknagauk mpenosaraeT paccMOTpeTh (GpuHaIbl (pa3BI3KH UM KOHI[OBKH) HEKOTOPBIX
neec A. ApOy3oBa, B. PozoBa, A. Kopueiiuyka, T. €. HSCOMHEHHO SIPKUX U TAJIaHTIUBBIX
rnucaresei.

Kaniouesvle crosa: copetckas npamatyprus 1950-x rogoB, onTuMucTHYECKH hrHAT,
nbeckl Anexcest ApOy3oBa, Buktopa Po3zoBa, Anekcanapa Kopreitayka

Lilia V. Chernets, Doctor of Philology, Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

«The Bad End was Discarded in Advance...»:
About the Finals of the Soviet Plays of the 1950s

Abstract: The report emphasizes that, unlike B. Brecht, who only called for «good»
ends in the finale of «The Good Man of Setzuan», Soviet playwrights in that period, with
rare exceptions, were optimistically completing the plots of their plays. And they were
attracted to such endings not only by their natural love of life and optimism, but also by
the tradition that had been firmly established by that time. The speaker intends to con-
sider the finals (denouements and endings) of some of the plays by Alexander Arbuzov,
Viktor Rozov, Alexander Korneichuk, that is, undoubtedly bright and talented writers.

Key words: Soviet drama of the 1950s, an optimistic ending, the plays by Alexander
Arbuzov, Viktor Rozov, Alexander Korneichuk
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16.00-16.15

Tamvana Hukonaesna benosa, kano. ¢unon. nayk, cm. HayuHvld COMPYOHUK
¢unonozcuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mocksa, Poccust)

Bkuiag pycckux nucaresieil B CTAHOBJIEHHE AMEPUKAHCKOI0 PeaJuCTHYeCKOr0
poMaHa B MePUOI MeKAYy AByMsi MUPOBBIMHU BoliHamu (1920-1930-e rr.)

Annomayus: B nokyazne noka3aHo CUIBHOE BJIMSHHUE TPAIULIUHI PYyCCKOTO pealucTu-
yeckoro pomana U.C. Typrenesa, JI.H. Tonctoro, ®.M. JIocTOEBCKOTO Ha CTAHOBICHUE
counanbHoro pomana B CHIA (1920-1930-¢ rr.). [loquepkHyTa BaskHast pojb TBOpUE-
CKUX KOHTaKTOB ITHCATEJIEH U IEPEBOIOB IPOU3BEACHUN PYCCKOM KJIACCUKU HA aHTJIUI-
CKHH A3bIK, BeIMOTHEHHBIX K. ['apHeTT 11 O. MogoM. Pycckue sMurpanTsl mepBoii BOJHBI
J.I1. Cearononk-Mupckuit, I. Ctpyse, B. HaboxoB u ap. cBouMu nepeBoigaMu 1 Hayd-
HBIMU pa0OTaMU Ha aHTIIMHCKOM SI3bIKE TaK)Ke 00JETUYHIIN aMePUKAHCKOMY YU TATETI0 U
KPUTHKY BXOXKJICHUE B XYyJI0)KECTBEHHBI MUP PYCCKOW JUTEPATYPBI.

Knrwouesvie cnosa: pycCKuUi pealMCTUUYECKUN pOMaH, aMEPUKAHCKUM COLMAIbHbBIN
pPOMaH, TBOpPYECKHE KOHTAKTBI, PyCCKUE SMUTPAHTHI

Tatiana N. Belova, PhD, Senior Researcher
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

On Valuable Contribution of the Famous Russian Writers to the Rise of American
Social Novel Within the Period Between Two World Wars (1920s—-1930s)

Abstract: The paper dwells upon the influence of Turgenev’s, Tolstoy’s and Dosto-
yevsky’s novelistic traditions on the rise of American social novel in 1920s—1930s. The
valuable contribution of English translations by E. Mode and K. Garnett as well as bril-
liant research works on Russian literature by D. Mirsky, G. Struve and V. Nabokov pub-
lished also in English, promoted the Americans to acquire a good knowledge of Russian
literature and high appreciation of its authors.

Key words: Russian realistic novel, American social novel, creative contacts, Russian
emigrants

16.15-16.30

Onvea Banepvesua Po3unckas, Kano. (QUAON. HAVK, CH. HAYUHBIN COMPYOHUK
Gunonoeuueckuti paxynomem MI'Y umenu M.B. Jlomonocosa (Mockea, Poccus)

Crtparerusi BHICTpAaMBAaHUA MOITHYECKOT0 TEKCTA
B mo3Mme JI. 'omomnukoro «Bapmagsay.
JlureparypHbie peMHUHHCLHEHIMU KAK 3JIEMEHT XyJ105KeCTBEHHOH CUCTEMbI I03MbI

AHHOW!CIL;MEI I[OKJ'IaI[ MOCBALLICH CTPATCIUU BBICTpAMBAHUSA MMO3TUYCCKOI0 TCKCTA B
rmosme JIpBa FOMOJ'II/II_IKOFO «BapIHaBa». HI/ITepaTypHLIG PEMUHUCHCHIIUN CTAHOBATCH
Ba>XHBIM 3JICMCHTOM XYI[O)I(CCTBeHHOﬁ CHCTEMBI II0OMBI. DTO IIOITUYCCKOE O6paH.[€HI/I€
K I1023U U HYH_IKI/IHa, MI/I]_[KGBI/I‘{a n BHOKa, a BapmaBa JJId 102Ta CTAHOBUTCH 1IEpeceUc-
HHUEM HUCTOPUYCCKHUX CYI[C6 Poccun u HOJ'IL].HI/I, a TaKXKe CYI[I:6BI CaMoro ImoosTa.

Kniouesvie crnosa: Jle I'oMonuikuii, TuTepaTypHble peMUHUCIICHITNH, AnamM Murir-
keBud, Anekcanp [lymkun, Anexcanap biok
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Olga V. Rozinskaya, PhD, Senior Researcher
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

The Strategy of Building a Poetic Text in Leo Gomolitsky’s Poem «Warsaw».
Literary Reminiscences as an Element of the Poem’s Artistic System

Abstract: The report is devoted to the strategy of building a poetic text in the poem
by Lev Gomolitsky «Warsaw». Literary reminiscences become an important element of
the poem’s artistic system. This is a poetic appeal to the poetry of Pushkin, Mickiewicz
and Blok, and Warsaw for the poet becomes the intersection of the historical destinies of
Russia and Poland, as well as the fate of the poet himself.

Key words: Leo Gomolitsky, literary reminiscences, Adam Mickiewicz, Alexander
Pushkin, Alexander Blok

16.30-16.45

Panooicana Banepocu, npogeccop
Lenmp pyccxux uccnedosanuii Yuusepcumem um. /{ocasaxapnana Hepy (Horo Jlenu, Unous)

Jlureparypa pycckoi u OeHrajabckoil quacnopbl: Tunosornyeckuii anaaus (Ha
ocHoBe pomaHoB Cepres JloBiaaroBa u Jxxymnsl Jlaxupn)

Annomayus: Jluteparypa quacropbl 3aHIMaeT 0c000e MECTO B MUPOBOW JTUTEpaTYy-
pe HauuHas ¢ XX B. B Poccuu ona nomynsipHa Kak pycckasi SMUTpaHTCKasi IMTepaTypa,
B OCHOBHOM CBSI3aHHAs C TPEMS BOJIHAMU 3MUTPALIMU B COBETCKUH MEPUO, KOTJIa 3HA-
YUTEIbHASI YaCTh PYCCKUX, HE BBICTYMABUIMX 3a MPAaBSILIUI KJlacC, MOKUHYJA POAUHY.
Cepreii JIoBIaTOB ABAAETCS OOHUM U3 MUCATEICH TPEThEH BOJIHBI PyCCKUX AMUTPAHTOB,
SMUTPUPOBABIINX BO BTopoii nojioBrHe XX Beka B CLIIA B mounckax cBoOobl. [xymiia
Jlaxupu NpUHAIJICKUT KO BTOPOMY TTOKOJICHUIO OCHTalbCKOl nuacrnopbl B COoeTMHEH-
HbIx [lITaTax, MOKMHYBIIEH CBOIO POIMHY HE U3-3a MOTUTHYCCKUX PA3HOTIACUM, a paau
Jaydiiero oopasa >KH3HHU.

HezaBucumMo oT MecTa MpOUCXOXKACHUS U TPUUUHBI SMUTPAIIUH, BCE 3TH HMMUTPaH-
THI, B JAHHOM KOHTEKCTE quacnopaibHas oommuHa n3 Poccun u Uaauu B CILA, cTanku-
BAJIUCh C QHAJIOTUYHBIMH MPoOIeMaMu. DTO MPEKIE BCETO CBSI3aHO C TOCKOU IO JIOMY,
MPOIECCOM aKKYyJIBTYPAIlUH, MMOCTOSHHBIM BHYTPECHHUM KOH(MIUKTOM 33 COXpaHCHHE
CTaporo, MPUCIOCOOICHHS K HOBOMY.

DTH BONPOCHI, 03BYUYCHHBIC B MTPOU3BEICHUAX MTHCATENS PYCCKOTo 3apyoexnss Cep-
res JloBmaroBa u mucaTenbHUIIBI OeHTaIbCKON nuacnopsl Jkymner Jlaxupu sBASIOTCS
TEMOW JaHHOTO JAOKJIaJa.

Kanroueswvie cnosa: nnacnopa, pycckas, oenranbckasi, CLIA, Tocka, akKyIbTypamnus

Ranjana Banerjee, Professor
Centre of Russian Studies Jawaharlal Nehru University (New Delhi, India)

Diaspora Literature of Russia and Bengal:

A Typological Analysis (based on the novels by Sergei Dovlatov

and Jhumpa Lahiri)
Abstract: Diaspora literature has held an important place in world literature since the
twentieth century. In Russia, it is popular as Russian émigré literature, mainly related

to the three waves of emigration in the Soviet period, when a large section of Russians,
who were not in favour of the Ruling class, left their motherland. Sergey Dovlatov is one
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of the writers from the third wave of Russian emigrants, who migrated in the second half
of the twentieth century to the United States, in search of freedom. The émigré writer of
Bengali origin, Jhumpa Lahiri belongs to the second generation of the Bengali Diaspora
in the United States, who decided to leave their homeland, not for political differences,
but a better lifestyle.

Regardless of their place of origin, or the cause of their emigration, these immigrants,
in the present context, the diaspora community from Russia and India to the United
States, faced similar problems. It is primarily related to homesickness, process of accul-
turation, constant inner tussle related to the preservation of the old, and adaptation of
the new.

The various issues, mentioned above, and voiced in the works of the Russian and
Bengali émigré writers, Sergey Dovlatov and Jhumpa Lahiri, is the subject matter of this
article.

Key words: diaspora, Russian, Bengali, USA, homesickness, acculturation

16.45-17.00

Mapeapuma Muxaiinosna Jloesckas, 0okmop Kyivmypono2uu, npogeccop
Gaxynomem UHOCMPAHHBIX A3bIKOG U PECUOHOBEOCHUS,
MTIY umenu M.B. Jlomonocosa (Mocxkesa, Poccus)

«He BcnommuHaiiTe MeHs1 IMXMM CJI0BOM, BCTIOMUHAWTE MYIPbIM CJIOBOM...»:
OblIMHBI 1 HOBMHBI Map@db1 Kproxosoi

Annomayus: Jloknaa MOCBSAIIEH pycCKo ckaszuTenbHuIle Mapde KprokoBoid, TBOp-
YECTBO KOTOPOH — 3aMETHAsl CTpaHULAa B UCTOPUH pycCcKoi KynbTypsl 1930—-1950-x rr.
Ona ObLTa HE TOJMBKO XPaHUTEINBHUIIEH 3110ca, HO U OJIECTAIINM HMITPOBU3aTOPOM, CO-
3marenpHuIeH ObuTHHOTO cTuXa. Tak, B 1930-x rT. KprokoBa co3naet Tak Ha3bpIBaeMble
«HOBHHBI» — OCOOBIN JKaHP CKa3aHUI-109M, BOCTIEBAIONIINX COBETCKYIO BIAaCTh, JIeHHHa,
Cranuna, Bopomunosa, Yanaesa, I'opskoro, yenrockuHIeB («Ha pogune Boxas», «Kax
oenbie xotenu CeBep OTHATHY, «CkazaHue mpo noioc» U MH. ap.). C 1937 mo 1940 1.
oT Mapds! Obutu 3anucanbl 198 ObLIUH, 96 CKa30K, MPEJAHUM, JIETEH], HCTOPHYESCKUX
(mpeumyiectBeHHO o [leTpe 1), 0OpSAIOBBIX U NTUPHUYECKUX MECEeH, 15 TyXOBHBIX CTH-
X0B, 0k0J10 500 MOroBOPOK, MOCIOBHII, TPUMET, IPUUCTOB U TTOBEPHUIA.

Kniouessie cnosa: OIIOC, GBIJ'II/IHa, CKa3aHHC-1I0OMa, «HOBHUHBI»

Margarita M. Loevskaya, Doctor of Culturology, Professor
Faculty of Foreign Languages and Area Studies,
Lomonosov Moscow State University (Moscow, Russia)

«Do not Remember Me with a Dashing Word, Remember with a Wise Word...»:
Marpha Kryukov’s byliny and «noviny»

Abstract: The report is dedicated to the Russian storyteller Martha Kryukova, whose
work is a noticeable page in the history of Russian culture in the 1930—1950s. She was
not only the keeper of the epic, but also a brilliant improviser, the creator of epic verse.
So, in the 1930s. Kryukova creates the so-called «noviny» — a special genre of legends-
poems praising Soviet power, Lenin, Stalin, Voroshilov, Chapaev, Gorky, Chelyuskinites
(«In the Homeland of the Leader», «How the Whites Wanted to Take the North», «The
Tale of the Pole» and many others). From 1937 to 1940, 198 epics, 96 fairy tales, legends,
historical (mainly about Peter I), ritual and lyric songs, 15 spiritual verses, about 500
sayings, proverbs, omens, and beliefs were recorded from Marpha Kryukova.
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Key words: Marpha Kryukova, byliny, noviny, Russian culture in the 1930s—1950s,
legends-poems on Soviet power

17.00-17.30

Tanuna Braoumuposna 3vikosa, dokmop ¢hunon. Hayk, npogeccop
Gunonoeuueckuti paxyromem, MI'Y umenu M.B. Jlomonocosa

3HaKU NPeNMHAHNUS KAK MapKep «MPHEMJIEMOIr0» B COBETCKOM nmeyaTu
(u3 ucropuu TekcToB BeeBosiona Hexkpacosa)

Annomayus: B moxmaze comocTaBIIsIOTCS IBa BApHAHTA TEKCTa CTUXOTBOpeHM Be.
HexkpacoBa: ¢ pemakTopcKoi mpaBKOW 3HAKOB MpENuHaHUSA U 0€3 Hee, UYTO MO3BOJISCT
YBHJIETh, KaK B PE3yJIbTaTe BHECEHHBIX M3MEHEHNH CMSATYAETCS aBaHTApIAUCTCKUN (Ha
B3IUISI] COBETCKOTO PEIaKTOpa) CTHIIh CTUXOB HekpacoBa u ympomaercst iX CMBICI.

Knrouesvie cnosa: Be. HekpacoB, cTUXH U1 eTel, MUHUMAJIU3M, TBOPUYECKAs UCTO-
pusi, COBETCKHI penaKkTop

Galina Vladimirovna Zykova, Doctor of Philology, Professor
Philological Faculty, Lomonosov Moscow Satet University

Punctuation Marks as Marker of «Acceptable» in Soviet Literature

(from History Vsevolod Nekrasov’s Texts)
Abstract: The report compares two versions of the text of the poems of Vs. Nekrasov:
with and without editorial correction of punctuation marks, which allows you to see how,

as a result of the changes made, the avant-garde (in the opinion of the Soviet editor) style
of Nekrasov’s poems softens and their meaning is simplified.

Key words: Vsevolod Nekrasov, poems for children, minimalism, creative history,
Soviet editor
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MEXAYHAPOJHAS HAYUHAA KOH®EPEHIUA
«PYCCKASA IUTEPATYPA XX-XXI BEKOB B COBPEMEHHOM MMUPE:
ABTOPCKHUE CTPATETIUHN»

Kondepennnus Oyner npoxoaurs B oHJaliH-GpopMaTe
Ha naatdopMe zoom.us
Padounii 131k KoHpepeHnuNn — pycckuii

11 HOABPA 2020 TOOA

PYCCKA JIUTEPATYPA XXI BEKA

11.00-11.15

Hnvs Bopucosuu Huuunopos, 0okmop ¢hunon. nayk, npogeccop
¢unonocuueckuii haxynomem, MI'Y umenu M.B. Jlomonocosa (Mocksa, Poccust)

A¢ranncran u YepHoObL1b
B JIOKYMEHTAJIbHO-XY10KeCTBeHHOH npo3e CBeTiIaHbl AJlIeKCHEeBHY

Annomayus: B nokiane aHalu3upyeTcs IOKYMEHTaIbHO-XYJIOKECTBEHHAs I1pO3a
CeTnanbsl AJEKCHEBUY, OCHOBAHHAas Ha PAa3HOTOJOCHIX, TOAAMHU COOMpPABIIMXCSA €10
CBHUJIETEJIBCTBAX O BEXAX UCTOPUUYECKOTO IYTH CEPEIUHBI U BTOPOMl 10JI0BUHBI XX B. —
OT BOIHBI 10 Adranucrana, UepHOOBLISA U MOCTCOBETCKUX MEHTAJBHBIX U OOIIECTBEH-
HO-TIOJINTHYECKUX TpaHchHOopMaLuil.

Kantouesvie cnosa: noKyMeHTaIbHO-Xy10’)KECTBEHHAs Mpo3a CBeTIaHbl AJCKCUEBHY,
Adranckas BoiiHa, YepHOObLIbCKAs KaTacTpoda

Ilya B. Nichiporov, Doctor of Philology, Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Afghanistan and Chernobyl in Documentary Fiction by Svetlana Alexievich

Abstract: The report analyzes the documentary fiction of Svetlana Aleksievich, based
on the different testimonies that she collected over the years about the milestones of the
historical path of the middle and second half of the 20th century, from Afghanistan war
to Chernobyl and post-Soviet mental and socio-political transformations

Key words: documentary fiction by Svetlana Aleksievich, Afghan war, Chernobyl
disaster

11.15-11.30
Henuc Cepeeesuy I'youn, acnupanm
Tambosckuil eocyoapcmeennwlil yuusepcumem umenu I P. Jlepocasuna (Tambos, Poccus)
Tomoc kiaagoéuma B pomanax E.I'. Bononazkuna

Annomayus: JIokaaa TOCBAIICH aHATTN3Y MU(OIOTHIECKOTO MIPOCTPAHCTBA KIag0u-
ma B pomaHax «JlaBpy», « ABuaTop», «bpucOeH» COBpEMEHHOT0 POCCHUCKOTO MHCATENs
EBrenuns Bogonaskuna. ccnenytorcest GyHKIIMOHATFHOE 3HaYCHUE U Ka4eCTBEHHBIE Xa-
PaKTEPHUCTUKH KJIaJOUIIEHCKON TOITHKH.

Kniouesvie cnosa: E.I. BonomaszkuH, pomaH, TONOC KJIaA0HINa, MU(OIOTHISCKOES
MPOCTPAHCTBO
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Denis Sergeevich Gudin, Postgraduate Student
Derzhavin Tambov State University (Tambov, Russia)

The Space of the Cemetery in the Novels of Evgeny Vodolazkin

Abstract: The report is devoted to analyzing of the mythological space of the ceme-
tery in the novels «Laurus», «Aviator», «Brisbane» by the modern Russian writer Eu-
gene Vodolazkin. The functional significance is investigated, and also the qualitative
characteristics of the cemetery topic are established.

Key words: Evgeny Vodolazkin, novel, cemetery topos, mythological space

11.30-11.45

Anexcandpa Hukonaesna Kpacosey, kano. ¢unon. Hayk, HayyHwlli cOmpyOHUK
Hnemumym cnassnosedenus PAH (Mockea, Poccus)

IIpoGieMBbI KyJIbTYPHOIO M SI3bIKOBOI0 IOTPAHUYbSI B TBOPYECTBE MHUcaTeIeH-
HUMMHUTIPaHTOB U3 ObIBIIKX pecnyOnuk FOrocaasuu B Ci10BeHHH

Annomayus: llucarenu-umMmurpantsl B CioBennu, Takue kak ['opan Boitnosuu, Ju-
aHa MarkoBu4, 3opan Kuexesuu, ®enukc [1noxs u ap., pazpabaTeiBaloT pa3audHbIe
ABTOPCKHE CTPATETHUH JUIS NIEPEladl CUTYallUU KYJIbTYPHOTO U SI3bIKOBOIO ITOI'PAHUYBSI.
[locnennre MbI pacCMOTPHUM Tak)ke B KOMITAPAaTUBUCTCKOM KJIIO4E ¢ 0OpaIieHuem K Jiu-
TepaType PyCCKOM IMUTpaIUH.

Kaniouesvie crnosa: coBpeMeHHasi CIOBEHCKas JUTEparypa, NucaTelu-uMMUTPaHTHI,
KYyJIBTYpPHOE U SI3bIKOBOE Norpannyube, ['opan BoitnoBuy, Jlnana Markosud, 3opan Kne-
xeBud, enuke [Tmoxi

Aleksandra N. Krasovec, PhD, Research Associate
Institute for Slavic Studies RAS (Moscow, Russia)

Problems of Cultural and Linguistic Borderlands in the Works of Immigrant
Writers from the Former Republics of Yugoslavia in Slovenia

Abstract: Immigrant writers in Slovenia such as Goran Voinovi¢, Diana Matkovi¢,
Zoran Knezevi¢, Feliks Plohl, and others, develop various authorial strategies to convey
the situation of the cultural and linguistic Borderlands. We will also consider those strat-
egies in a comparative way, with reference to the literature of the Russian emigration.

Key words: contemporary Slovenian literature, immigrant writers, cultural and
linguistic borderlands, Goran Voinovi¢, Diana Matkovi¢, Zoran Knezevi¢, Feliks Plohl

11.45-12.00
Penema Bankosa booicankosa, dokmop ¢unonocuu, npogeccop

Codgpuiickuti ynusepcumem um. Ce. Knumenma Oxpudckozo (Cogus, Boreapus)

CoBpeMeHHBIH PYCCKHI poMaH B 00/1rapcKoii KyJbType. AceKTbl
JINTEPATYPOBEIYECKOI0 H «CONHMAJIBHOI0» YTEHHA

Annomayus: B nokiiane paccMaTpuBaeTcs peLenus COBPEMEHHOIO PyCCKOI0 poMa-
Ha B 0OJITapCKOil KyJIbType Ha OCHOBAHMHU HAOIIOACHUHN HAJ YHUBEPCUTETCKUMHU MPO-
rpaMMaM¥ ¥ IpOo0JIeMaTHKON HAyYHBIX UCCIEAOBAHUHN, C OTHONW CTOPOHBEI, U, C IPYTOH,
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HaJ MPaKkTHKaMHU «COLHUAJBHOIO YTEHHUs» Ha MHTEPHET-IIargopMax, JTUTEpaTypHBIX
caMrTax, KaHalax.

Kntouesovle cnosa: coBpemMeHHas pycckas JIHTEparypa, JUTHTAIbHAS TyMaHUTapH-
CTHKa, OoNTapcKas KyJIbTypa, PEeIenIius, MepeBo

Reneta Vankova Bozhankova, Doctor of Philology, Professor
Sofia University St. Kliment Ochridski (Sofia, Bulgaria)

Contemporary Russian Novel in Bulgarian Culture. Aspects of Literary and
«Social» Reading

Abstract: In the report the reception of a contemporary Russian novel in the Bulgari-
an culture is examined. It bases on the observations of university programs and research
issues, on the one hand, and, on the other, on the practice of “social reading” on Internet
platforms, literary sites, and channels.

Key words: contemporaray Russian literature, digital humanities, Bulgarian culture,
reception, translation

12.00-12.15
Hamanes Anexcanoposna Yepnurxosa, npenooasamens

Yuueepcumemcrasn eumnasuss MI'Y umenu M.B. Jlomonocosa (Mockea, Poccus)

A.N. Conxenunpid B boarapun:
TBOPYECTBO U COUMOKYJAbTYPHas curyauus (1960-1990)
AHHOmauuﬂ: B JOKJIal€ pacCMaTpUuBaCTCsA BOCIIPUATHE TBOPUYCCTBA A M. Comxenn-

1blHA B boarapuu B KOHTEKCTE COUMOKYIBTYPHOM CUTyalluu B CTPAHE.

Knioueswie cnosa: 6onrapckasi pycuctuka, Anekcanap COJDKCHHUIIBIH, WICOJOTHS,
Coro3 bonrapckux mucaTtenei

Natalia A. Chernikova, Teacher
University Gymnasium of Moscow State University (Moscow, Russia)

Alexander Solzhenitsyn in Bulgaria:
Creatorship and Socio-Cultural Situation (1960-1990)

Abstract: The report examines the perception of Alexander Solzhenitsyn in Bulgaria
in the context of the socio-cultural situation in the country.

Key words: Bulgarian Russian Studies, Alexander Solzhenitsyn, ideology, Union of
Bulgarian Writers
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12.15-12.30

Tamvsina Anexcanoposna Kynuenxo, kano. (puion. Hayk, cm. HAYUHbIL COMPYOHUK
UMIIH umenu A.M. I'opvkoco PAH (Mocxesa, Poccus)

CMeleHue HeHTpa U nepudepun KAk 0CHOBa AaBTOPCKOM CTpaTernu ApaMaTypruu
FOnumn IMocnesnosoii («Jlexa», «Cepble MAJIBYHKI; HA OCHOBE MEPeOCMbICIEHUS
TpaguuMii MoaepHUCTCKO Apambl A. UexoBa u B. HaGokoBa).

Annomayus: Ilostuky nbec 0. IlocrenoBoil oTaMYaeT HEBBIICICHHOCTh B TEKCTE
MarucTpajbHOTO M NEPUPEPUIHOr0, HEMPSIMOE Ha3bIBAHHUE MPOMCXOISINEI0, OTCYT-
CTBHE SBHOTO YKa3aHWs Ha KOH(MIWKT, pa3BsA3Ky U 3aBsA3Ky, HA pAHT NEPCOHAXKEH, 3a-
KaMy(IUPOBAHHOCTH TJIABHBIX COOBITHI — pa3BUTHE TTPHEMOB, KOTOPHIE BIIEPBBIE TTPH-
MEHHJI B cBoMX JipaMax A. UexoB. Takke cTpaTeruio CMEIIEHUs UCTI0JIb3YeT B Mbecax
«CoOwrTHeY, «Yenosek u3 CCCPy», «M300perenne Bansca» B. Habokos.

Kniouegvie cnosa: pycckas coBpemeHHas Jpamaryprus, lOmus Ilocnenosa,
npamaryprusi A. UexoBa, npamarypruss B. HaOoxoBa, «HempsiMmoi» KOHQIIHKT,
CMEILEHHUE CIOKETa

Tatiana Koupchenko, PhD, Senior Researcher
A.M. Gorky Institute of World Literature RAS (Moscow Russia)

Displacement of the Center and Periphery as the Basis of the Author’s Strategy of
Yulia Pospelova’s Drama («Lech», «Gray Boys»; based on the rethinking of the
traditions of the Modernist Drama of Anton Chekhov and Vladimir Nabokov)

Abstract: The poetics of Yulia Pospelova’s plays are distinguished by the fact that
the main and peripheral ones are not singled out in the text, the indirect naming of what
is happening, the absence of an explicit indication of the conflict, the denouement and
the outset, the rank of the characters, the camouflage of the main events — the develop-
ment of techniques that Anton Chekhov first used in his dramas. Also, the strategy of
displacement is used in the plays «Event», «Man from the USSR», «Invention of Waltzy»
Vladimir Nabokov.

Key words: contemporary Russian drama, Yulia Pospelova, drama by Anton Chekhov,
drama by Vladimir Nabokov, «indirect» conflict, plot shift

12.30-12.45

JKyuxosa Anna Baaoumuposna, Kauno. ounon. HayK, OOyeHm
Poccuiickuit ynusepcumem opyacowt napooos (Mockea, Poccus)

ABTOp ¥ repoii B aBTOMKIIH.
K Bonpocy o 1upu4eckom repoe B XyJ10:KeCTBEHHOI 1po3e

Annomayus: Borpoc 00 aBTOpe M repoe B aBTO(HKIIH pemaeTcs CASAYIIUM 00-
paszom. Jluist anuueckoro aBTOQUKIIH XapaKTePeH repoil ¢ BHYTPEHHEH CIOKETHOCTBIO,
JIMCCOIIMMPOBAHHBIA OT aBTOpa, C COOCTBEHHBIMHM T'PAHUIIAMU M HCTOpPHUEH Pa3BUTHUA.
OnuueckoMy aBTOPHUKIIH MPUCYIT JOCTATOYHO 00BbEeMHBIN 00pa3 mupa. Takum oOpa-
30M, TepOil AMUYECKOTO aBTOQUKIIH COOTBETCTBYET OINPE/CICHHUIO Ieposi 1o baxTuHy:
OH — npyroi. Jyist Tupuyeckoro aBTO(MUKIITH TOMyCTUMO OTCYTCTBHE T'PaHUIL, Cy>KEH-
HBI 00pa3 Mupa, OTCyTCTBUE CHXKETHOCTH I'€pOsl U UICTOPUM €0 U3MEHEHHUSI, T.€. CIIU-
sHHue aBTOpa u repos. Ho, mo baxTuny, Takoe mpousBeneHNe HE UMEET ICTETUUECKOIO
3HA4YEeHMs], TAK Iepe] HAMHU JIUIIb OJMH YYaCTHUK XYI0XKECTBEHHOT0 coObITHs. OgHaKO
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KOMMYHHMKAaTHUBHAS NapajurMa XyAO0KECTBEHHOCTHU IIPEAIOJIAraeT YUacTHE B XyH0Ke-
CTBEHHOM COOBITHHM W YHUTATENSA-COABTOpA. Tak YTO JIMPUUYECKUN aBTOPHUKIIH MMEET
3CTETUYECKOE 3HAYECHUE IIPU YCIOBUU YUaCTHUsI B 3CTETUUYECKON AEATENbHOCTH YUTATE-
JIs1, CIIOCOOHOT'0 OIENTFHUTD U 3aBEPIIUTD SI-TEPOsl.

Knrouegvie cnosa: aBrodukmiH, repoil, pyro#l, s-repod, ITHpPUUYECKUN Tepoi,
Crapoo6wuner, [Ipunenun, Kirenukosa, [lyctoBas

Anna V. Zhuchkova, PhD, Associate Professor
Peoples’ Friendship University of Russia / RUDN University (Moscow, Russia)

Author and Hero in Auto-fiction. To the Question of the Lyrical Hero in Fiction

Abstract: The question about the author and the hero in auto-fixation is solved as fol-
lows. Epic auto-fiction is characterized by a hero with an internal plot, dissociated from
the author, with his own boundaries and history of development. Epic auto-fixation has
a rather voluminous image of the world. Thus, the hero of epic auto-fixation corresponds
to Bakhtin’s definition of a hero: he is different. For lyrical auto-fixation, the absence of
boundaries, a narrowed image of the world, the absence of the plot of the hero and the
history of his change are acceptable, i.e. fusion of author and hero. But, according to
Bakhtin, such a work has no aesthetic value, so we have only one participant in an artis-
tic event. However, the communicative paradigm of artisty works involves participation
in an artistic event and a reader-co-author. So lyrical auto-fixation has an aesthetic value,
provided that the reader is involved in the aesthetic activity, capable of enhancing and
completing the selfness of a hero.

Key words: auto-fiction, hero, Another, selfness of a hero, lyrical hero, Starobinets,
Prilepin, Klepikova, Pustovaya

12.45-13.00

Anna Banepvesna Apxaneenvckas, Kano. uion. HayK, OOYeHm
Gunonoeuueckuti paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockea, Poccus)

Fiction u non-fiction B ucropuyeckom npoexkrte bopuca Akynuna
«HUcrTopus Poccuiickoro rocyrapcrpa»

Annomayus: JIoknaa mocBsIIEH MPUHITUIIAM COYETAHNS HAYYHO-TTY OJTMIIHCTHYECKO-
ro U OCIIETPUCTHICCKOTO JUCKYPCOB B mpoekTe b. Axynuna «Mcropus Poccuiickoro
rocyJiapcTBa» Kak B CBA3M C aBTOPCKOM KoHIenuued uctopuu Poccuu, Tak M B KOH-
TEKCTE aKTYyaJbHbIX JUCKYCCUN O POCCUUCKON UCTOPUU B COBPEMEHHOMN MOJIUTUYECKON
KapTHUHE MUpa.

Kanroueswvie crosa: Axynun, «Mcropus Poccuiickoro rocynapcrsay, myOnHIIUCTHKA,
OeNNeTPUCTHUKA, TIONUTHYECKAs! HCTOPHUSI

Anna Arkhangelskaia, PhD, Associate Professor
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Fiction and Non-fiction in the Boris Akunin’s Hstorical Project
«The History of the Russian State»

Abstract: The report focuses on a combination of the principles of scientific, jour-
nalistic and fictional discourses in the B. Akunin’s project «The History of the Russian
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State» in connection with the author’s conception of the history of Russia, and in the
context of current discussions on Russian history in the modern political worldview.

Key words: Akunin, «The History of the Russian Statey, journalism, fiction, political
history

13.00-13.15

Bapsapa Anexceeena Komaposa, macucmpanm
Tocyoapcmeennvtii uncmumym pycckoeo aszvika um. A. C. Ilywxuna (Mockea, Poccust)

ITouck cyobekra B « Tpuntuxe» Cammn CoxosioBa

Annomayus: B noknane paccmMaTpuBaeTcs mpoodieMa cyobeKTa B TOITHYECKOM IPO-
n3Benennu Camu CoxonoBa «Tpuntux». ABTOp aHAIU3UPYET METATEKCT MPOU3BEE-
HUSI, MPOCIIEKUBAsi KOMMYHUKATUBHYIO HHTEHIIHIO MHOXKAIIETOCS CyOhEeKTa MOBECTBO-
BaHUs, & TaKXe MPEeNNPUHNMAET MOMBITKY WHTEPIPETAINN COJEPKAHUS aBTOKOMMY-
HUKATUBHOU CUTyallUU B TEKCTE.

Kniouesvie cnosa: metatekcetr, Cama CokoJIOB, CyOBEKT, HAppAaTHUBHAS CTPYKTYypa

Varvara Komarova, Master s Degree Student
The Pushkin State Russian Language Institute (Moscow Russia)

Search for the Subject in the «Triptych» by Sasha Sokolov

Abstract: The study deals with the problem of the subject in Sasha Sokolov’s poetic
work «Triptych». The author analyzes the metatext of the work, tracing the communicative
intention of the multiplying narrative subject, and also attempts to interpret the content
of the auto-communicative situation in the text.

Key words: metatext, Sasha Sokolov, the subject, narrative structure

13.15-13.30

Kupunn Anexcanoposuy Mepurnos, cmyoenm
Jluneyxuti cocyoapcmeennulil nedazoeudeckuil ynueepcumem umenu I1.11. Cemenosa-Tsn-
Llancrozo (Jluneyx, Poccus)

«OtpouectBo» JI.LH. Toscroro n «Xponuku Pasnondas» I1.B. Canaesa:
aKTyaJibHOe NpoLIe/Alee U HAMOHAJIBHBIN XapaKkTep

Annomayus: HezaBepiienHas «tpusiorus» CanaeBa 0 CTAHOBJICHUHU YEJIOBEKA COOT-
HOCHTCSI C OCBEIICHUEM B3pociieHus reposi Tonctoro. Pa3znonbait He ckBO3HOM repoit
CamnaeBa, B otnnuue ot VpTenreBa, HO OHU 00a B MEPEKUBAHUU OTPOUYCCKUX BIIEUATIIC-
HUH IpOXOaiAT MYTh OT O6OJH)IIIGHI/I$I CaMOYBCPCHHOCTBIO 10 MPU3HAHUA HCKOHHOM JJISL
YEeJIOBEKA €T0 COMPSDKCHHOCTH C APYTHUMH.

Knwouegvie cnosa: Tonctonr, Canae, HWptenweB, Pasmonbaii, otpodecTBo,
CaMOYBEPEHHOCTh, 00OpeTeHue ceds
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Kirill Merinov, Student
Lipetsk State Pedagogical P. Semenov-Tyan-Shansky University (Lipetsk, Russia)

Leo Tolstoy’s «Boyhood» and Pavel Sanaev’s «Chronicles of Dolt» («Khroniki
Razdolbaya»): Actual Past and National Character

Abstract: Sanaev’s unfinished «trilogy» about the formation of man correlates with
the coverage of the growing up of Tolstoy’s hero. The Dolt is not Sanaev’s end-to-end
hero, unlike Irteniev, but both of them, in the experience of adolescent impressions, go
from seduction by self-confidence to the recognition of a person’s primordial intercon-
nection with others.

Key words: Leo Tolstoy, Sanaev, Irtenyev, Dolt (Razdolbay), adolescence, self-
confidence, finding oneself

13.30-13.45

FOnus Anexceeena Manyiinosa, macucmpanm
Huoicecopoockuii cocyoapcmeennviit ynugsepcumem umenu H.H. Jlobauesckoeo
(Huoicruii Hogeopoo, Poccus)

Crarbs H.I'. Yepnbimenckoro «/lercrso u OTpouecTBo.
Counnenne rpaga JI.H. Tosctoro. Boennsie pacckasnl rpaga JI.H. Toncroro»:
Npo0JIeMHO-PUTOPUYECKHUI ACIIeKT

Annomayus: B ctaTbe paccMOTPEHb KOMMYHUKATHBHBIE OCOOCHHOCTH CTHIISI CTa-
teu H.I". YUepnrbitesckoro «JlerctBo u OrpodectBo. Counnenue rpada JI.H. Toncroro.
Boennsie pacckassl rpada JI.H. Toxctoro», BEINOTHEH aHATN3 CTPYKTYPBI TEKCTa, Hali-
JeHa (YHKIHUOHANIbHAs 3HAYUMOCTH TOJEMHYECKHX MPUEMOB, B YUCIE KOTOPHIX pas-
JUYHBIE PUTOPHUUYECKHE TOTIOCHI.

Kantouesvle cnosa: puTopruiecKre TOMOCH!, KPUTHYECKHUH TUCKYPC,
KOMMYHHUKATHBHBIE TTPHEMBI

Yulia A. Manuilova, Master s Degree Student
Lobachevsky State University of Nizhny Novgorod (Nizhny Novgorod, Russia)

Article by N.G. Chernyshevsky «Childhood and boyhood. The composition of
graph L.N. Tolstoy. War stories of Graph L.N. Tolstoy»: problem-rhetorical aspect
Abstract: The article discusses the communicative features of the style of the article by
N.G. Chernyshevsky «Childhood and Boyhood. The composition of graph L.N. Tolstoy.
War stories of Graph L.N. Tolstoy», the analysis of the structure of the text was carried
out, the functional significance of polemic techniques was found, including various rhe-
torical toposes.

Key words: rhetorical toposes, critical discourse, communicative techniques
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13.45-14.00

Examepuna Braoumuposna Cyposyesa, Kano. (uion. HayK, cm. HAyYHblil COMPYOHUK
Mocrosckuii eocyoapcmeennwiil ynusepcumem umernu M.B. Jlomonocosa (Mockea, Poccus)

/Kanp xutns B pycckoii mureparype Haqajga XXI Beka:
K npo0/ieMe aBTOPCKOM OLIEeHKHU

Annomayus: Hamu npoBonuTcs n3ydeHne pycckux xxutni Hadana X X1 Bexa. OnHoit
13 0COOCHHOCTEH ATOT0 KaHpa Ha COBPEMEHHOM JTalle SBIISIeTCS OLEHOYHOCTh, KOTOpast
cTaJla HEOTHhEMJIEMOH YacThIO JJaXke KaHOHMYECKUX XUTHil. OHa aHaJIU3UpyeTCs HAMU
Ha MpUMepe psAJia TEKCTOB (KaHOHHWYecKoe xkuTre Muxauiaa HoBocénoBa; Xya0xKeCcTBEH-
HbIC KUTHUs naTpuapxa Tuxona u Taruansl [ puMOIHT).

Knrouesnie cnosa: KaHp XKUTHUA, KAHOHHUYCCKOC XKXKUTUC, XYTOKCCTBECHHOC XXNUTUC

FEkaterina V. Surovtseva, PhD, Senior Researcher
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Genre of Holy Lives in the Russian Literature of the Beginning of the 21* century:
On the Problem of Aauthor’s Assessment

Abstract: We are studying Russian hagiographies of the beginning of the 21* century.
One of the features of this genre at the present stage is evaluativeness, which has become
an integral part of even canonical hagiographies. We analyze this feature using the ex-
ample of a number of texts (the canonical hagiography of Mikhail Novoselov; the artistic
hagiographies of Patriarch Tikhon and Tatiana Grimblit).

Key words: genre of hagiography, canonical hagiography, artistic hagiography

14.00-14.15

Bepa Braoumuposna Copoxuna, 00Kmop (uaoli. Hayx, Cm. HAy4Hblll COMPYOHUK
Gunonoeuveckuti paxynomem MI'Y umenu M.B. Jlomonocosa (Mockea, Poccust)

I'epoii eBponeiickoi NPoO3bI MOCJIEIHEro 1ecATUICTUS

Annomayus: Ha npumepe npoussenenuit @. berdenepa, 0. byiiasr, XK.-M. I'enac-
cusi, Aunp. Banoga, IO. TlonsikoBa, P. Cenunna, JI. Cmura, JI. llneka u ap. aHaiu3u-
pyeTCsl TUII TepOos eBpONEHCKOM TPO3BI TOCIETHUX JET. B Mpou3BeneHnsaX 3TUX aBTOPOB
MIpeICTaBIeH COBPEMEHHBIN YeJIOBEK, MBITAIONNNACS pa300paThCs B CBOMX ONIYINEHH-
sIX, 4TOOBI HAUTH caMOTO Cce0sl, TOATOMY PETPOCHEKIHS U pediekcrsi CTaHOBITCS OC-
HOBHBIMHU KOMIIO3WITMOHHBIMH MPUEMaMHU CO3JaHusi 00pa3oB nepcoHaxei. CTpyKTypa
[IEPCOHAXKA B IIPOU3BEACHUAX ITUX aBTOPOB CBUJICTEIILCTBYET 00 OTXO0JIE COBPEMEHHON
€BPOIEHCKON JIMTEPATyPhl OT IKCIECPUMEHTA IUTAPHOTO UCKYCCTBA U O BO3PACTAHUU
poJir CyOBEKTHBHOTO JIMPUYECKOT'O Havaa.

Kaniouesvle cnosa: pycckas mposa, eBpomneiickas mpo3a, HOBBIM THI Te€posi, TPHEMBI
CO3/IaHU s TIepCOHaXKA
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Vera V. Sorokina, Doctor of Philology, Senior Researcher
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Hero of European Prose of the Last Decade

Abstract: In the works of F. Beigbeder, Ju. Buyda, J.-M. Guenassia, Andr. Ivanov,
Ju. Polyakov, R. Senchin, D. Smith, D. Speck and others one can recognize a new type
of European prose hero, who longs to understand his feelings, to find himself. Therefore,
retrospection and reflection become the main compositional techniques for creating im-
ages. The formation of the character in the works of these authors witnesses the contem-
porary European literature alienation from the experiment of elite art and the growing
role of the subjective lyrical principle.

Key words: Russian prose, European prose, a new type of hero, means for creating a
character

14.15-14.30

Tonuna Braoumuposua Koponvkosa, Kauno. (puion. Hayk, O0YeHm
PITY (Poccutickuii eocyoapcmeennulil 2ymanumapusiil yuugepcumem) (Mockea, Poccus)

CoBpeMeHHast IUTEPATYPHAs CKa3Ka B IPOCTPAHCTBE «TOPOACKOI0 TEKCTA»: ONBIT
PYCCKOM, YeLICKOH M BEHI'€PCKOil JIUTepaTypbl

Annomayus: B noknaae pedb MNOWAET O MPOCTPAHCTBEHHO-BPEMEHHON OpraHu3a-
MY CKa30K COBpeMeHHBIX nucareneii n3 Poccun (A.A. Kabakosa u JI.A. [myxoBckoro),
Uexun (4. Toitdpens nu B. Opbena) u Benrpuu (A. MowmoHn) 1 0 BCTpauBaHUU JUTeE-

paTypHO-CKa304HBIX TEKCTOB B TPAAHUIUIO «OPOJCKOI'0 TEKCTa» TPEX HALMOHAJIBHBIX
JUTEpATYp.

Kawouegvle crnosa: nuteparypHas ckaska, pycckast JInTeparypa, 4enickas
JUTEpaTypa, BEHTepCcKast TUTEparypa, KropoJICKON TEKCT

Polina Korolkova, PhD, Associate Professor
Russian State University for the Humanities (Moscow, Russia)

The Contemporary Author Fairy Tale as «the City Text»:
The Experience of Russian, Czech and Hungarian Literature

Abstract: The report deals with the space characteristics of the literary fairy tales of
the modern writers from Russia (A. Kabakov, D. Glukhovski), Czech Republic (J. Teufel,
V. Erben) and Hungary (A. Mosonyi), as well as the question of the interaction of their
texts with the tradition of «the city text».

Key words: literary (author) fairy tale, Russian literature, Czech literature, Hungarian
literature, «the city text»

14.30-14.45

Anna Mypawosa, He3asucumblii uccied08amens
(Mocxksa, Poccus)

ABTOpCKHE cTpaTernu Ha nopraJie litnet.com

Annomayus: B noknane paccMaTpuBarOTCsl aBTOPCKUE CTPATErUU Ha JIMTEPATypPHOM
uHTepHeT-mopraie litnet.com. Onupasch Ha MOHITUE KOHBEHIUH, MpeiokeHHoe [0-
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BapnoM bexkepom B pabote «Art Worlds», u ¢ momonisio metoga Web Studies pazoepem,
KaK BIMSCT HOBBII MEIMYM Ha aBTOPCKHUE PEIyTallMU M CAMOPEIIPE3CHTAIIMI0 aBTOPOB.

Kantouesvle cnosa: MHTEpHET-TATEPATYPaA, ABTOPCKHE CTPATETHUH, aBTOPCKAS
penyTanus, CaMOIpe3eHTAIH aBTOpa

Anna Murashova, Independent Researcher
Russian State University of the Humanities (Moscow, Russia)

Writer Strategies on the litnet.com

Abstract: The report examines the writer strategies found on the litnet.com Internet
portal. Based on the convention concept proposed by Howard Becker in Art Worlds and
using the Web Studies method, we will analyze how the new medium affects author rep-
utations and self-presentation.

Key words: internet literature, writer strategies, author reputations, author self-
presentation

14.45-15.00

Examepuna Huxonaesna Tormauesa, He3agucumblili Uccied08ames
Aosokamcxuil kabunem (FOxcno-Caxanunck, Poccus)

ABTOpP M TEKCT

Annomayus: B noxiiane paccMaTpuBaIOTCs 0COOCHHOCTH BOCIIPUSITHS aBTOPOM CBO-
€ro TEKCTa C TOYKY 3PCHUS €r0 BO3ACHCTBUS HA YMTATEIISI U B CBETE MPOOJIEMbI B3aUMO-
JIEACTBUS aBTOPA U YATATEIIA.

Kniouessie cnosa: aBTOpP, YUTATEJIb, aBTOPCKOEC BOCIIPUATHUE CBOCTO TEKCTA,
B3aUMOJCHCTBHUE ABTOpa U YUTATCIIA

Ekaterina N. Tolmacheva, Independent Researcher
Law Office (Yuzhno-Sakhalinsk, Russia)

An Author and a Text

Abstract: The report examines the features of the author’s perception of his text in
terms of its impact on the reader and in the light of the problem of interaction between
the author and the reader.

Key words: author, reader, author perception of his text, interaction between author
and reader

15.00-15.15
Anna Xanaguesna I'ycesa, kano. ¢unon. nayk, ooyenm

Poccutickuii eocyoapemeennulil eymanumapusiil ynugepcumem (Mockea, Poccust)

O koHUEenuUuUu ABTOPCKOI'0 nepeBoa MEAUATECKCTA
B 310Xy um])ponmamm N KOMMEpIUUaau3anm HCKYCCTBa

Annomayus: Jloknaa MOCBSIIIEH METOAWKE OOyYeHHS PETaKTHPOBAHHUIO MeIUaTeK-
CTa B aCIleKTe aBTOPCKOT0 U TPAJUIIHOHHOTO TIepeBojia. PaccMOTpeHsI cTpaTeruu, mpu-
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MEHSEMBIE IIPU BOCCO3JaHUM OPUTMHAJIA HA MHOCTPAHHOM S3BIKE, IPOAHATU3UPOBAHbI
HEKOTOpbIE aKTyallbHbIe TPOOJIEMBI aBTOPCTBA B 3MOXY HU(MPOBU3AINH U KOMMEpIIHa-
JU3alU1 UCKYCCTBA.

Knrouesvle cnosa: aBTOPCKUN TEKCT, aBTOPCKUH MEPEBO, MEUATEKCT,
XyIO’)KECTBEHHOE MMPOU3BEIEHNE, IMHTBOCTUINCTHIECKUN aHAINA3

Alla H. Guseva, PhD, Associate Professor
Russian State University for the Humanities (RGGU) (Moscow, Russia)

About the Concept of the Author’s Translation of a Media Text
in the Era of Digitalization and Commercialization of Art

Abstract: The report is devoted to the teaching methods of editing media text in the
aspect of author’s and traditional translation. The strategies used to recreate the original
in a foreign language are considered, some topical problems of authorship in the era of
digitalization and commercialization of art are analyzed.

Key words: author’s text, author’s translation, media text, fiction, linguistic and
stylistic analysis

15.15-15.30

Buxmopus 'eopeuesna Mouceesa, kano. puaon. HayK, Cm. HAYHHBIIL COMPYOHUK
Gunonoeuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockesa, Poccust)

T'oi0c U3 xopa: aBTOp — repoii — YnTaTe b
JOKYMEHTAJIbHOI INMHYeCKH-XOPOBOii MPO3bI

Annomayus: B nokiaae paccMaTpUBaIOTCA NapaurMaTUYCCKUE OTHOUICHU S KaTero-
pUil «aBTOPY», KTEPON», KUUTATEIb», XapaKTEPHBIE AJd JOKYMEHTAJIbHON 3MUYECKU-XO0-
poBoii mpo3bl. Takoil MOAXOA MO3BOJISIET YBHUJCTh OTIIMYHE CTPYKTYpPOOOpa3yHOIIMX
IIPUHIUIIOB IOBECTBOBAHUS B IUTEPATYPE 3TOrO TUIA OT MOAEIJIEH, TPAIULUOHHBIX JIJIS
XYJ0KECTBEHHOM! MPO3BL.

Kniouesvie ciosa: 3MMYECKU-XOpOBas MP03a, KHUTH-TOKYMEHTHI, JOKYMEHTAJBHOE,
XyJIO’)KECTBEHHOE, aBTOP, T€POii, YNTATEIb

Victoria G. Moiseeva, PhD, Senior Researcher
Philological Faculty, Lomonosov Moscow State University

Voice Out of the Choir: Author — Hero — Reader of Non-fiction and Choral Prose

Abstract: The report examines the paradigmatic relations of the categories «author»,
«hero», «reader», which are typical for documentary epic-choral prose. This approach
allows to see the difference between the structure-forming principles of narration in this
type of literature and the models that are traditional for fiction.

Key words: epic-choral prose, books-documents, documentary, fiction, author, hero,
reader
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15.30-15.45

Enena Anexcanopoena Ilesak, kano. ¢unon. Hayk, cm. HAYYHBIL COMPYOHUK
Gunonoeuueckuii paxynomem, MI'Y umenu M.B. Jlomonocosa (Mockea, Poccust)

ABTOpCKHE CTPaTeruy B peTPOCHEKTHBE U NepCcleKTuBe

Annomayus: B nokiane npeanpuHsTa MONBITKA NPEICTABUTh TPACKTOPHUIO JABHKE-
HUs PYCCKHX ITHcaTeseld B BbIOOpe aBTOpPCKOM cTpareruu B TeueHne X X—XXI Bekos.
Buumanue obparieHo Ha 00yCIIOBJICHHOCTh aBTOPCKOW CTPATETHH MHUCATENS ICTETHIC-
CKHMH, PEIIMTUO3HBIMH, (PUII0COPCKUMH U UICOJIOrMUeCKUMU nocTynataMu. CTaBuTCs
BOIIPOC O JIOMHUHAHTaX B IpoLecce BEIOOpa aBTOPCKON CTPATETHH, a TAKKE O BIUSHUU
BHEIIHUX (PaKTOPOB (M34aTEIbCKHUE, YNTATEIBCKUE IPEANIOYTEHUSI, HAIIPUMED).

Karouegvle cnosa: TpuHIMIBI BEIOOPa aBTOPCKOM cTpaTeruy, BHENTHUE U
BHYTpeHHHE (PakTOphl BEIOOpA

Elena A. Pevak, PhD, Senior Researcher
Philological Faculty, Lomonosov Moscow State University (Moscow, Russia)

Author’s Strategies in Retrospect and Perspective

Abstract: The report attempts to present the trajectory of the movement of Russian
writers in the choice of the author’s strategy during the 20"-21% c¢s. Attention is drawn to
the conditionality of the author’s strategy by aesthetic, religious, philosophical and ideo-
logical postulates. The question is raised about the dominants in the process of choosing
an author’s strategy, as well as about the influence of external factors (publishing houses’
preferences, readers’ preferences, for example).

Key words: principles of choosing the author’s strategy, external and internal factors
of choice
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