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OcHoBHbIE TEHACHLIHH 3CTEeTHKO-BbIPAa3UTe/IbHOH
MOJepPHH3alMH XPHUCTHAHCKHX Pe/MrHO3HbIX 0Opa3oB
B EBpone nauana XXI Beka

AnHOTanusA. B crarbe packpbIBacTCs MpobIeMa AUanora MEx 1y IEPKOBBIO U CO-
BPEMEHHBIM HCKYCCTBOM B EBporie Ha mpuMepe HHCTAUISIIUH B XPaMOBOM ITPOCTPAH-
ctBe. PaccmarpuBarorcst paboTsl TpEX COBPEMEHHBIX XylOKHHUKOB: Kpuctnana Boi-
taHcku B Crapoii nepkBu Amcteprama («NA» 2017-2018), bumna Buonsr B cobope
cB. [TaBna B Jlonmone («Myuennkn» 2014—, «Mapus» 2016—), Credana Knopa B
Bambeprckom cobope («Himmelwerd’s», 2012). Kpuctnan bontancku ncmons3sy-
€T KJIIOYEBYIO JJISI CBOETO TBOPYECTBA TEMY UEJIOBEUECKOTO 3a0BEHMS, YCHICHHYIO
IIPOCTPAaHCTBOM cobopa-kpuntel. bt Bruona naér HoBoe npodyTeHne TpaJuIMOHHBIX XPUCTHAHCKHUX 00pa-
30B (M300pakeHnst My4eHUKOB, JleBbl Mapun). [IpumeHsemMas UM TeXHHKa BUACOApTa JefacT n300paeHust
JMHAMUAYHBIMH, 4TO HperoaraeT ux «npoxusanue» 3puresieM. Ctedan KHop crpemurcs cpeacrBamu co-
BPEMEHHOTO MCKYCCTBA aKTyalHM3UPOBATh KIFOYEBBIC TECOJOTNUECKHE HICH, B JACTHOCTH, UACIO «JICCTHUIIBI
B HeOO». J{iisl sydiero BocnpusiTHs cBOuX pabOT OH NMpPUBIEKAST K UX peajM3aliiy MIPUXOoKaH LepkBu. 1o
MHEHHIO aBTOpPA CTaThH, TAaKHE KadecTBAa MPOAHANTU3MPOBAHHBIX PabOT, KaKk MIyOHMHA M YECTHOCTH PACKPHI-
THSI @HTPOIIOJIOTNUECKON IIPOOIEMATHKY, OTCYTCTBHE UPOHUHM (CTOJIb IPUCYIIEH COBPEMEHHOMY HCKYCCTBY),
BO3BBIIIAIOT MX JI0 YPOBHS PEIMTHO3HBIX. B cTaThe MoKa3aHo, 9TO HHTEPHEPHI XPaMOB MOTYT, IIPU yCIOBUHI
COOJTIONCHNUS PEJIUTHO3HBIX TPAJULUHA U yBaKUTEIFHOTO OTHOILCHUS K CAKpaIbHOMY MPOCTPAHCTBY, FapMO-
HUYHO MPUHATH U PaOOTHI COBPEMEHHBIX XY 0XKHUKOB.

Karouesnie c/10Ba: XpaMoOBOE NPOCTPAHCTBO, PEJIUTHO3HOE UCKYCCTBO, COBPEMEHHOE UCKYCCTBO, SK3H-
CTCHIIMAJIbHBIC TEMBI B JKUBOIUCH, MOJICPHHU3ANNS XPHCTHAHCKOTO MCKYCCTBA, XyIOKECTBEHHAS WHCTAILIS-
nus, Bueoapt, Kpuctuan bonrancku, bunn Buona, Ctedan Krop
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The Main Trends of Aesthetical Modernization of Christian Religious
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Abstract. The article deals with the problem of dialogue between the church and contemporary art in
Europe on the example of art installations in church space. The author analyses works of three contemporary
artists: Christian Boltanski (“Na” — Old church in Amsterdam, 2017-2018), Bill Viola (“Martyrs”, 2014—, and
“Mary”, 2016—, St. Paul Cathedral in London) and Stefan Knor (“Himmelwerd’s”, Cathedral in Bamberg,
Germany, 2012). Christian Boltanski uses the fundamental theme of human obliteration for his art, strengthened
by the space of the cathedral, functioned a long time as a crypt. Bill Viola gives a new interpretation of
traditional Christian images of martyrs and Holy Virgin. The technique of video-art makes images dynamic,
so spectator can “live” in that space. Stefan Knor aims by the means of contemporary art to actualize the
fundamental theological ideas, for example, the idea of stairway to heaven. For the best acceptance of his
works he collaborates with church members. The author claims that these artists become the religious owing
to such characteristics as depth and sincerity in the interpretation of fundamental anthropological problems
and the absence of irony (which is frequent for contemporary art). The article’s author shows that the interiors
of the churches can harmoniously accept the works of contemporary artists, provided that the artists have to
respect the religious traditions and sacred space of these churches.
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OTHOIIeHNs MEXTy IIEpPKOBbIO U COBPEMEHHBIM HCKyCcCTBOM B EBporne naneko He
oaHo3Ha4Hbl. C OMHOM CTOPOHBI, UCCIEI0BATEIN OTMEUAIOT HEOOIBIIOE YHNCIIO 3HAYMMBIX
palboT COBpEMEHHBIX XYJI0’KHUKOB B IIpocTpaHcTBe XpamoB [Schwebel, 1997, 47]. U sto
HECMOTpPSl Ha TO, YTO Ha NPOTSHKEHMM XX BeKa ACATENH LEPKBU U TEOJIOTH IBITAIUChH
HalTH ¢ XyTO)KHUKAMHU OOIINH SI3bIK. B 3HAYMTENEHON Mepe Heymadr MOKHO OOBSCHUTH
0O0SI3HBIO PAJIMKAIBHBIX YKCIIEPUMEHTOB, IIOMCKA TPUHIUITAATBHO HOBBIX HHTEPIIPETAIHN
TPaJUIIMOHHBIX PEJIMTHO3HBIX 00pa3oB. B aToM mposiBisiiack W JuaneKTrka B3auMozeH-
CTBHS CYOBEKTUBHOTO OTBITA XYJIOKHHKOB U MPETEHAYIOINX Ha a0COMIOTHOE 3HAUCHHE
neHHocted 1epkBu. C Apyroil CTOPOHBI, CaMM XyJOXKHHMKH HEPEIKO OTKa3bIBAIHCh pac-
KPBIBaTh TEMbI, BOIIOLIEHHE KOTOPBIX J0JI0€ BpeMs ObUIO IIPEPOraTHBOI PETUTHO3HOTO
ncKyccTBa. Tak, COBpPEeMEHHBIN aHAIUTHK 3TOH TTpooieMbl CHIbBUS XEHKE OTMETACT, YTO
C TOUKHU 3pEHHS 3HAYUTEIHLHOTO OOJBIIMHCTBA XYJIOKHIUKOB PEITMIHO3HOE HCKYCCTBO SIB-
JISIETCSL CTOJb 7K€ CTPOTO TAOYHMPOBAHHBIM, KaK U PETUTHO3HBIN CTUIIb MBIIUICHUS B cepe
HayKH. JTOH TUCTaHIIMPOBAHHOCTH CIIOCOOCTBYET paJuKaIbHbIN CyObEKTUBU3M B UCKYC-
crBe U ero asroHomus [Henke, 2012, 9]. [TogoOnyto cuTyaunio AMCTaHUUPOBAHUS OT pe-
JIMTHO3HBIX TEM B UCKYCCTBE (M OT PEIMTHO3HOCTH HCKYCCTBa BOOOIIE) KOHCTAaTUPYET U
JIxeiime DnkuHc [Elkins, 2004, xi-xii].

B magane XXI Beka Bcé garie HaOMIOMAIOTCS CUTYaAIlUH JAHAIOTa MEXIY COBpE-
MEHHBIM MCKYCCTBOM M pesurueil. XpucTuaHcKue OOIMHBI (KaK KaTOJIHKOB, TaK U MpPO-
TECTAHTOB) B OTJIENBHBIX CIIydasX WHUIUHPYIOT pa3MelIeHHe MPOU3BEACHNUN PeIuruo3-
HOTO UCKYCCTBa (B YaCTHOCTH, MHCTAJUIALIMI) B XpaMOBOM IpocTpaHncTBe. MHcTamusanuu
B XpaMax OOBIYHO CO3AAIOTCS MO0 € MOMOILBI0 HCKYCCTBEHHOTO CBETa (OCBEILAIOTCS
CBOJIbI, alITapHasi 4acTb, UCIOJIB3YIOTCS BUICONPOEKINN), TUO0 IyTEM BCTpauBaHUs B
Xpam ompeJeNI€HHBIX KOHCTPYKIHMH (TeOMEeTpHYECKUX WM (PUTYpaTuBHBIX). HekoTopbie
LIEPKBU TPEIOCTABIAIOT MOCTOSHHBIE TUIOMIAKN JJISi BBICTABOK COBPEMEHHOTO HCKYC-
crBa (Hanpumep, nepkoBb CeH-Jlyu-ne-na-Cansnetpuep B Ilapuxke, cobop cB. [laBna B
Jlonnone, Crapas uepkoBb B Amcrepaame). [1oqoOHbIe akIMU UMEIN MECTO B paMKax
Benenmanckux 6uennane, «Houu nepkseit» B ABCTpUH U B psjie Apyrux mpoekTos. Llens
HACTOALIEH CTaThbH — PACKPBITh 0COOYI0 POJIb MHCTAJUIALUYI B XpaMOBOM IIPOCTPAHCTBE B
Hayane XXI B.

Crnenndrka HHCTAUISIMNA aKTUBHO 00CYXKJIaeTcsl B MICKYCCTBOBEIUECKOH Cpejie.
[Tpu TOM HMCCaenoBaTeNnn 3aTPyAHSAIOTCS AaTh OAHO3HAYHBIE ONPEACICHUs ATOMY (EeHO-
MeHy. OTMeuaeTcs, 4ToO «CJI0)KHas, HICKYCCTBEHHAs Cpejia, co3aBaeMasl HHCTAJIISIMEH,
COCTOUT W3 BPEMEHH, IPOCTPAHCTBA U 3PUTENEH, KaXKIbIi U3 KOTOPBIX MCIIBITHIBAET CBOH
cOOCTBEHHBIN ONbIT. HCTANISIIKS 3aBUCHMA OT OKPYXKAIOLIETO IPOCTPAHCTBA, KOHTEK-
CTOB, UM co3aaBaeMbix» [CyBoposa, 2017, 7]. O6G0CHOBBIBaETCS BBIBOJ, YTO CTATyC MPO-
CTpaHCTBa UMEET NIEPBOCTENICHHOE 3HAUCHHE, a ero M3MEHEeHHUe BIeu€T TpanchopManunio
CMBICIOB. /Ipyroe Ba)kHOE MOHATHE B XapaKTEPUCTHKE HHCTAUIALNN — YHUBEPCAIbHOCTb:
CHHCTAJUIALMS CO31AET MIPOCTPAHCTBO LIEIOTO MUPA, IPeodpasysl peabHOCTh, YCIOKHSSA
OTHOLIECHMS UCKyccTBa U xu3HW» [CyBoposa, 2017, 7].

BepHo 1 TO, 4TO COBPEMEHHOE HMCKYCCTBO MHAue€ IEPEKUBAECT BPEMs COOBITHS,
YTO 3aJ1a€T JOMOTHUTEIbHBIE BEKTOPHI IO OTHOIICHHUIO K KAHOHUYECKUM BHU3yallbHBIM HH-
TepIpeTausIM PEeIUrHo3HbIX 00pa3oB [Cunanthesa, 2012a; 2012b].

Onna U3 peanuii COBPEMEHHOTO 3amajHoro oOIIecTBa — 3aKphITUE IIEPKBEH 3a
OTCYTCTBHEM IpHx0kaH. OCyIecTBISIETCA U UCTIOIB30BaHNE XPaMOB Ul BHEKYJIBTOBBIX
nesneit (necakpanuzanus). OTHUM U3 BapUAHTOB MOCIEIHETO CTAJIO CO3JaHUE B IIEPKOB-
HBIX MPOCTPAHCTBAX XYJ0’KECTBEHHbIX HHCTALIAIMN. B cBsizu ¢ atum, Aapon PoseH ot-
MeYaeT BO3MOXKHOCTH, KOTOPBIE TIPEIaraeT COBPEMEHHOE MCKYCCTBO /ISl PEIMTHO3HBIX
WHCTUTYIMH. «/lJ11 HEMCTONb3yeMBbIX WIIH JIeCaKpaIn30BaHHBIX MIPOCTPAHCTB HCKYCCTBO
MOYET HalTH CII0CO0 3aHOBO OTKPBITh, & BO3MOKHO U BOCCTAHOBUTD 3a0BITHIE HCTOPHUNY
[Rosen, 2017, 231]. Tak, Oenbruiickue apxutekropsl ApHayT Ban BapenOepr u [lutepbsin
I'eiic (TBOpueckmit TaHmeM m3BecTeH Kak «Gijs van Vaerenbergh») B 2010 1. B nepksu
cB. Muxawa B JIésere (benbrus) co3nanu «CBHCAIOIIHH KyTIO» B TOM MECTE, TIIe TOJDKEH
OBLT HAXOUTHCSI TIEPKOBHBIHN KYITOJ, KOTOPBIA HE OBLT BO3BENIEH M3-3a MPOCUYETOB C KOH-
cTpykuueil 3nanust. B 3axpertoii (B Hauane 1990-x rr.) nepksu cB. Moanna B Yerxeme rpad-
crBa Kenr (BenukoOpuranus) B 2004 1. mo uaee xynoxuuka /Ixona Heronuara paszsenn
BHHOTPAJIHYIO J03Y, @ U3 CO3PEBIIMX IIJI0A0B €€ CTAJIM N3TOTOBIATH BUHO AJIS TacXajJbHOU
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eBxapucTuu. MHCTaUISIMY, yCTaHOBJIEHHBIE B XpaMax, MPUBIIEKAIOT HE TOIBKO MPUX0KaH
(>xuTenell KOHKPETHOTO HaceJIEHHOTO MyHKTa), HO U OoJiee IUPOKUHA KPYT JIIoeH, HHTe-
PECYIOIINXCS COBPEMEHHBIM UCKYCCTBOM. C Ka>KABIM I'OJIOM MX CTAHOBUTCS BCE OOJIbIIE.
Bocnpusitue nmpuxoxkaHamu padOT XyIOXKHHUKOB, Pa3MEIIEHHBIX B Xpamax, UMEET CBOH
CYIIECTBCHHbIE OCOOCHHOCTH. 3aMedeHa JIIOOOIBITHAST 3aKOHOMEPHOCTh: €CJIM HOBBIM
paboram JaHO JIOCTATOYHOE BpEMsl, YTOOBI MHKOPIIOPHPOBATHCS B PUTYAIBHYIO YKH3Hb
OOIIMHBI, TO HEKOTOPHIE (JJa’ke M3 CaMbIX MPOTUBOPECYHMBHIX MPOU3BEICHNUI) MOTYT CTaTh
JUTSL IPUXOKaH caMbIMu JTr0OuMbIME [Rosen, 2017, 232]. DTo cay4uiioch, B 4aCTHOCTH,
¢ padoramu bwina Buonel. [lapaniensHo nMeeT MECTO M HETaTUBHOE OTHOLLCHHE MPH-
XOKaH K MOJEPHHU3ALNHU PEITUTHO3HBIX 00Pa30B, SBIAIOLIMXCSA HETPUEMIIEMBIMH AJIS1 XPH-
CTHAHCKOTO co3HaHusA. Tak, Bumeomnpoekius [Tummtortan Puct «Homo sapiens sapiens»
(2005) B pamkax Benermanckoii 6uennane B riepksu CaH-Crae, rJie TOKa3bIBaIHUCh MPO-
T'YIKHA OOHAKEHHBIX JKEHIUH B DJieMe, MOTy4niIa MHOKECTBO OTPHUIIATEIBHBIX OT3BIBOB
KaTOJIMKOB UM NIPOTECTAHTOB.

[Ipoananu3upyemM Ha KOHKPETHBIX MpUMeEpax aBTOPCKHHM 3aMbICENl MHCTAJUIS-
UM, IPUYMHBI YCHCIIHOCTH €€ BCTPauBaHMS B XPaMOBOE IIPOCTPAHCTBO, HArPy>KEHHOE
KOHTEKCTaMH, a TAK)KEe CTENCHb BKIIOUEHHOCTHU 3pUTEIEH (IIPUXOXKaH) B OKOHUATEIbHOE
pemenne. B xagecTBe OJHOTO M3 MPUMEPOB HCIOIB3YEM HHCTAUIAIUIO (PPAHITy3CKOTO
xynoxkarka Kpuctuana bonrancku (Christian Boltanski, pomuiics B 1944 1), ycranoBieH-
Hy!0 B ieproz ¢ 24 HostOps 2017 no 29 anpens 2018 rr. B nporectanTckoit CTapoii HepKBH
(Oude kerk) B Amctepname. Mucrammauus nonyunna HazBanue «NAy. IIpoctpancTso

Unn. 1. Bonmancku K. Uncmannsyus « NA». Hnn. 2. bormancku K.
Ocgpopmnenue ochosHozo 0bvéma Cmapoil yepkeu Hucmannayus «NA».
6 Amcmepoame. Dueypa 8 npocmpancmee
yepKeul.
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Hnn. 3. bormancku K. Hnn. 4. Bonmancku K. Huemannayusi « NA».
Hucmannayus «NA». Topawue u nomyxuwiue 1amnoyxku 8 Kkaneiie.
Odpopmnenue kaneinvl.
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LIEPKBU 3aTOJIHUIN OTPOMHBIC OOBEKTHI, MOJHOCTBIO MOKPHIThIC TEMHOM IJIAaCTHKOBON
¢dombroit (cumBoOIBl HAATpoOwMit). JlrocTpsl cobopa ObUIM CHYIICHBI BHU3, Ha YPOBEHBb
3pUTENS, YTO MO3BOJMIO COCUHUTH €CTECTBEHHBIN CBET ¢ UCKycCTBEeHHBIM. Ha moi co-
0opa 1Mo HampaBJIEHUIO K anTapro ObLUTH TOCTEJICHBI POBHBIMU PsiIaMU YE€PHBIE MANBTO.
B npoctpancTBe Xopa Ha criiHKax 15 CTyiabeB Takke HaXOJUIIUCh MaJIbTO; B LIEHTPE ITOTO
MPOCTPaAHCTBA MMOMEIICHO MaIbTO, OCBEIIEHHOE 110 KOHTypaM Jlamnoukamu. Kpome toro,
M0 BCEMY MPOCTPAHCTBY Xpama CTOSUIM CBOECOOpa3HbIC YeJIOBeUECKUE «(PUTYpPhD) C HAKH-
HYTOM Ha HUX OACXKII0M, OCBELIaEMbIC JJaMIIaMU, TOMEIIEHHBIMU B X oAk abl. [Ipu npu-
OmmKeHUN K (PUTypaM BKITIOYANIACh ayIN03aITiCh C BOMIPOCAMH, KOTOPHIE OHU «3a/1aBajIi»
sputento. Hampumep: «Ckaxu MHe, ThI CTpaaan?y.

B nononHenne K ’THM KOMIIOHEHTaM, B OTHOW U3 KaleJll B 3aI1aTHOW 9acTH c000-
pa Ha Moy JIeXKaNN JTaMITOYKH, YacTh U3 KOTOPBIX ObLIa moraimieHa. KojamyecTBo ammo-
YeK COOTBETCTBOBAJIO KOJMUYECTBY JIHEH BBICTABKH; Ka)KJIbIi JIEHb OJ[HA JIAMIIOYKA TacJja.
HakoHer, B mpocTpaHCTBE Kamnelll ¢ BOCTOYHON CTOPOHBI Oliarofiapst MpOeKIMH Ha CTEHY
BO3HWKAJIM T€HH JUTMHHBIX TTAJIOK, Ha KOHIIaX KOTOPBIX BUcend 800 HErpOMKO 3BEHEBIITHX
KOJIOKOJTBIMKOB. VHCTAIIIAIHS Tipraia MpOCTPaHCTBY cOOOpa MpavYHbIN XapakTep; BO3-
HUK 3QQEKT JaBJICHUS Ha CO3HAHUE YEIOBEKA JIAOMPUHTOB MEXK/y OTPOMHBIMH TEMHBIMHU
00BbEKTaMH: MHOTOMEPHOCTD CO3/Ialia OILYIEHNE MUCTHYHOCTH CPEIbl.

B paccmarpuBaeMoil MHCTAIISIUU HAIIEN BBIPAKCHUE IICNBINA PSI] CMBICIIOB.
Tak, oHa TOJYEPKHYIA OHY M3 BaKHEHINX (DYHKIMI XPUCTHAHCKOTO COO0PA — CITY)KUTh
KpUNITOH M HAIIOMUHATH O TEX JIIOASIX, KOTOPBIE YK€ YIIIN U3 KU3HH U O KOTOPBIX TO-
CETHTENH 3a4acTyl0 TIOYTH HUYETO He 3HAIOT M He MOMHAT. OTCYTCTBHE B KOMITO3UITUU
OJIHOTO M3 TJIABHBIX «MapKEPOB» XYJI0KECTBEHHOTO si3bika bontaHcku — dororpaduit —
JIOTIOJTHUTENFHO MOJYEPKHYJIO CHITy HEeM30€KHOCTH UesIoBeYecKoro 3a0BeHus. B cBoro
o4epe/ib, UCIOIb30BAHUE OJICXK]IbI TIPU OTCYTCTBUU JIFOJEH yKa3aJio Ha HEOOPATHMOCTh
WX OTCYTCTBHS. DPHCT BaH AnbeH oTMedaeT: «B oTmudne oT mOpTpeTHBIX M300paxke-
HUH WH/IEKCHI HE MPETEHIYIOT Ha N300pakeHNe YeJIOBEYECKOTO TIPUCYTCTBUS, OHU JIUIIh
MIPEIBSBIAIOT KOMY-TO TIPUHAIICKABIIHE MTpeaMeThl. M, Kak 3TO HU CTpaHHO, BOSHUKAET
OIIYIIEHHUE, YTO dTa MPOIIeAypa HECPaBHEHHO Oosee dPPEKTHBHA B BOCCO3JIAaHHU YellO-
Beueckoil nmuuyHocTH. OHAKO BHYTPEHHSS JIOTMKa 3THX padoT bontaHckoro Onmska ero
(hOTOMHCTAUIALUAM: MPOU3BEICHHUE IPE3CHTUPYET OMCYMCcmeue WHIANBUIYAIbHOCTH,
a He e€ npucymcmeue» [Anbden, 1996, 55].

Cam bontaHcku B CBOMX WHTEpPBBIO MPU3HAETCS, YTO OH HE SIBIISETCS PEITUTH-
O3HBIM YEJIOBEKOM, HO MHTEpecyeTcs penurueid. B xpamoBom npoctpanctBe bonrancku
paboTaet He B epBhIii pa3: B 1994 rony nm ObuTa co3nana HHCTAIIAINS « CBSATasT HEEIS»
B Karoinueckoi nepkBu Cenr-Octai B [lapmxke. B 1995 rony ycrpoena BeicTaBka «Aji-
BeHT» B LepkBu Canro Jomunro ne bonasans B Canthsiro-ae-Komnocrena. Ero npous-
BEJICHHSA, yCTAaHOBIIEHHBIE B XpaMax, B IIEJIOM HE BBIXOMAT U3 CTHIIMCTHKH KITFOUEBBIX HH-
TYUITUH XyTO)KHUKA. [ TaBHBIMU TEMaMU €TO Pa3MBIIIICHUH SBISIOTCS TaMSITh, THIHOCTD
YeNoBeKa, OBICTPOTEYHOCTh JKU3HHU. BONTaHCKM OTMEYaeT, 4yTo paboTaeT BOKPYT HICH
«vanitas» (THIETHOCTh): €ro uHTepecyer Tpanchopmalys cyobekra B 00bekT. CoracHo
COOCTBEHHOMY MHPOOINIYIICHUIO aBTOPa, €T0 MHTYHUIIMH 00Jiee BCETO0 CXOAHBI C XPUCTH-
AHCKUMU HIESIMU: «5] UCTIONB3YI0 PETUTHIO KaK CPECTBO BBIPAXKEHUS, C TIOMOIIBIO KOTO-
poro roBopAT... Eciam Mo€ HCKyCCTBO — XPHCTHAHCKOE, TO 3TO TIOTOMY, YTO S BEPIO, UTO
KaXK/IbIi 4eJIOBEeK OTJIMYEH OT APYToro, HO 3TO, BO3MOXKHO, PaBHBIM 00pa3oM HyJeicKoe
npeacrasiieHue» [Boltanski, 2008, 23-24].

[To MHEHUIO XyJIO)KHUKA, HHCTAUIALUS OyleT paboTarh, €CIIH JHOIU BOCIPUHH-
MaloT €€ He MPOCTO KaK BHICTABKY MCKYCCTBAa, HO CKOpee KaK HEKOTOPOTO poJia PEJIUTHO3-
HBII Tipa3aHuK. Korma oHu 3ayMaroTes Hajl KaAKHMHA-TO BaKHBIMU Botipocamu [ Boltanski,
2017, 2]. 3nech BaxHa HANIPABIEHHOCTh K KOHKPETHOMY 3pUTeNto: «ECau OH CTONKHETCS
C 4eM-TO, YTO HEMOCPEICTBEHHO O0palleHO K HEMY, YTO TPOTaeT €ro CBOEH JOCTYIHO-
CTBIO ¥ CBOCH aJPECHOCTHIO, TO TOTIAa IPOU3OUIET KOHTAKT (COBPEMEHHOTO UCKYCCTBA U
3putens — B.b.)» [bonranckuii, 1996, 58]. SIBHbIe 1 HEsIBHBIE OTCHUIKH K XPUCTHAHCTBY,
TOTOBHOCTh PabO0TaTh C PEIUTHO3HBIMH CHMBOJIAMH, C MHUPOBOCIIPHATHEM BEPYIOIIETO
YeJI0BEeKa — OJTHA U3 TIIABHBIX MPUIHH, TT0YEMY IIEPKOBHBIC OOIIMHBI IIPUTTIAIIAIOT €T0 JIJIs
paboThI ¢ XpaMOBBIM pocTpaHcTBOM. MHcTaisiiust B CTapoil epKBU SBIISETCS BPEMEH-
HOIl. Ho XynoHUK HE UCKITIOUAeT €€ YCTAHOBKH B IPYTUX Xpamax, TAe NPUAETCS YIUThI-
BaTh CrielU(UKy KOHKPETHOTO POCTPAHCTBA.
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[To unomy, B ominume ot bonrtancku, padoraer B XpaMOBOM IpocTpaHcTBe bun
Buomna (Bill Viola, pomguiics B 1951 1.). Ero paGotsr oOpaiiieHs! K TyXOBHOCTH COBPEMEH-
HOTO YeJIOBeKa, TOHMMAEMOH Mnpe KOH(ecCHoHaIBHBIX TpaHull. OH cunTaeTcs OMHUM U3
MMMOHEPOB TEXHHUKH BUeoapTa. Mcropun o )XU3HHM B CMEPTH, TOMEIIEHHBIE B TTPOCTPaH-
CTBO Xpama, MOJy4aroT 3/1eCh PETUTHO3HBIE CMBICITHI.

Ecnmu GoNbIIMHCTBO MHCTAJUISIMNA COBPEMEHHBIX XYIOXKHHUKOB JIUIIL HA BpPEMs
BBICTABIISIETCSl B Xpamax, TO IeNblid psia padot b. Buonbl HaxomsTcss B HUX Ha MOCTO-
stHHOH ocHoBe. Hampumep, Buaeonncramsiuug 2014 rona « MydeHHKH (3eMIIs1, BO3AYX,
OTOHb, BOJA)» B aHIIMKaHCKOM cobope Casitoro Ilasna B Jlonnone. Ona Obliia BEIIIOTHE-
Ha B paMKaX COTpyJHHYECTBa cobopa c raiepeeil Teiit MomepH U mpencraBiseT cooon
4 Buneon300pakeHUs] MydYeHHYECTBA BO/IOH, OTHEM, BO3YXOM U 3eMJIEH B BH/IE TTOTUITH-
xa. CaM aBTOp OIMHUCHIBACT CYTh pabOTHI CIACAYIONIMM 00pa3oM: MyUEHHKH «CITyXKaT TpH-
MEPOM YeJIOBEYECKON CITIOCOOHOCTHU MEPEHOCUTH 0O0JIb, JIUIICHUE U JIAXKe CMEPTh, YTOOBI
0CTaThCsl BEPHBIMU CBOMM LICHHOCTSM, BEpOBaHUAM U IpuHLIMTaM» [ Viola, 2015, 61]. [To-
munTHX Brosnel oTchltaeT Kk ckiiagHbM antapsM CpeHEeBEKOBbs U OM0XH Bo3pokaeHus.
B 2016 rogy B ToM ke cobope ObLTa ycTaHOBIIEHA WHCTAIAIUSA-TpUNTUX Brombr «Ma-
pus», OTCHUTAIONIAS K KIIACCHYECKUM CIoKeTaM «MamoHHBI ¢ MiafaeHreMm» U «[IbeTsn.
PaboTb! XynokHIKa 00pa3zoBaiu aHcaMOJIb, UIMEIOIINK 0COOYI0 TApMOHHIO U MTOCTPOCH-
HBIW TIO0 €AMHBIM MpUHIHNaM. Ero n3o0pakeHust TMHAMUYHBI M MIPEIOIATal0T «ITPOKHU-
BaHME» 3pPUTENIEM TOH MK HHOM uctopun. Cam XyJO)KHUK OTMEUaeT, YTo Hanbosee 3Ha-
YHMOE MECTO, IJIe CYLIECTBYIOT €ro pabOThl, — 3TO HE My3€H, HE BHJICOIKPAH, a CO3HAHUE
3puTens, KOTOpbIi ux yBumen [Viola, 1995, 173].

ITo mueHnuto uckycctoBena J»Bujga Moprana, 1einb uHCTALIAUMN Buonsl co-
CTOUT B TOM, YTOOBI «OTAATUTH MOCETUTENEH My3€est OT OOBIYHOTO MUPA PaJii HECKOIBKHUX
MrHOBeHUI MequTarumy [Morgan, 2004, 106] u Takas 1ienp 6oJiee yCIEenrHO pealn3yeTcs
B XpaMOBOM IIpocTpaHcTBe. Bruona npuanMaet nosumuio M. Dnmnane, coriacHO KOTOpOMY
CBSIIIEHHOE SIBJISIETCS 3JIEMEHTOM B CTPYKTYpE CO3HaHHMs, a HE CTaANel B UCTOPHUHU CO3HA-
Husl. CrieioBarebHO, — 3aKIIF0YAeT XY0KHHK, — CBSIIEHHOE HAXOAUTCS BHYTPH HacC BCEX,
a «MHTYUTHUBHOE OCO3HAHME M HEKOJIieONMasl Bepa B ATOT IPYToil MHp, eperuIeTEHHBIN ¢
HaIIUM COOCTBEHHBIM MHPOM, <...> SIBIE€TCS NCTOYHUKOM BOOIYIIEBICHUS MOYTH KaXK-
JIOTO XY/IO’KHUKA, KOTOPBIF OCTaBWII CBOM el Ha 3emiie» [Viola, 1995, 174].

Ha Buony B ero noHnMaHuM AyXOBHOCTH IOBJIHSI BOCTOUHBIM MHCTHUILU3M H,
B yactHOCTH, cy(dusMm [Elmarsafy, 2008, 127-149]. Uepe3 BOCTOYHYIO MUCTHKY XyHTOXK-
HUK OTKPBUI 3aITaJ{HYI0 MACTHYECKYIO TPAIUIIUIO U CO3/1al Takyto paboTy kak «KomHara
cB. Xyana ne na Kpyc» (1983). Moxno cornacuthes ¢ MEeHHEeM E.FO. AHnpeeBoii, orMe-
yaBIeH, 4to « Brona, Kak u Apyrie 3HaMeHHUThIE XYIO)KHUKN X X B., CTPEMHUTCS K 00bean-
HEHUIO MUPOBOT'O TyXOBHOTO ONBITA, K COEIMHEHUIO COBPEMEHHBIX PEITUTUI C TPEBHUMU
W yMepLIMMHU BepoBaHusMu» [Anapeesa, 2005, 113]. OTomy, HECOMHEHHO, CIIOCOOCTBO-
BaJIO U 3HAKOMCTBO Buonbl ¢ Tpynamu M. Dnuaze.

PackpriBas mecTo paboT Broinbl cpeau paboT APYruxX COBPEMEHHBIX XYIOKHIKOB
Ha PeJINTHO3HBIE TEMBI, TEOPETHK COBPEMEHHOTO ncKyccTBa Mpnna Kynmuk ormedaet, 94To
OHH «pAaCIONIaraloT HE CTOJBKO K MOJIUTBE, CKOJIBKO K MeauTanum». OHa CUUTAET, YTO
9TH KOMIIO3MLIMU «HE 3aJIeBalOT YyBCTBA HM BEPYIOLIUX, HU aHTHKJIEepHKaoBy [Kymuk,
2010, 85]. HaBepHOE, IMEHHO MOATOMY €r0 pabOTHI SBJISIOTCS CTOJIb YCIICUIHBIMU B 1IEp-
KOBHOH cpene. AHammsupys psg pador Buonsl 1990-x romos (B ocobeHHoctn «HaHT-
ckuit TpunTux»), E.JO. AnnpeeBa cunraert, 4To «JIOCTHKeHHE BHONBI — B CYIIHOCTHOM
TIPUOTMHKCHUH K PETUTHO3HOMY HCKYCCTBY U K €BPOIICHCKON KIIaCCUIECKON PEeITUTHO3HON
YKUBOITMCH: €TO BHUJICOKAPTHHBI HE PACCKAa3bIBAIOT, @ OKA3BIBAIOT, SIBJISIFOT CMBICIT KaK OT-
kpoBenue» [Auapeena, 2005, 112]. IIpousseaenus Buomnst 2010-X rogoB AEMOHCTPUPYIOT
OTPOMHYIO paboTy, MPOJIEIaHHYI0 UM B 00JIACTH PETUTHO3HOTO MCKYCCTBA, U, BEPOSITHO,
OTpa’karoT Ha4aJlo HOBOTO 3Talla IMajora COBPEMEHHOTO UCKYCCTBA C PEJIUTHEN.

Karonmueckasi iepkoBb, B I11€JIOM, OTHOCHTCS OoJiee KOHCEPBATUBHO K WHCTAJ-
JISAUSM COBPEMEHHBIX XYI0KHHUKOB. OHa TPEAIIOYUTAET MPOEKTHI C KOH(ECCHOHAIBHO-
OPUEHTHPOBAHHBIM COJIEPKaHUEM M OOBIYHO UAET HAa COTPYIHUYECTBO C OTPAHUYCHHBIM
KpYroM XyJZOKHHKOB. [locnenHue, B CBOIO ouepe/ib, OOBIYHO BAPBUPYIOT PEIICHUS, Of-
HaXJbl UIMU pa3paOOTaHHbIC U MPUHATHIC EPKOBHBIMH aBTOPUTETAMHU. AHAJINTHKH HC-
KyCCTBa OTHOCSIT K 3TOMY KPYTI'y M3BECTHOTO B HEMEIKOS3bIUHBIX CTPAaHAX XyHdO)KHHKa
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o ceety Credana Kuaopa (Stefan W. Knor, pogwics B 1975 r.). Teonor o o0pa3oBaHuto,
OH CO3/1aJl ¥ BBEN B MPaKTUKY MoHsATHEe «TraumRaumy, 0600mUB epCOHATBHBIN OIBIT
JIESAITEIIbHOCTH TI0 COITHAIbHOMY OOCTYKHBAaHHUIO OOJIbHBIX M YMUPAIOIIUX JIFOIeH B JoMaxX
npecrapenbix. Cornacno unee C. KHopa, My3bika, CBET U 3araxu MPOU3BOAAT BO3JCH-
CTBHE HA OPTaHbI YyBCTB, U, B3aUMOJICHCTBYsI, 00pa3yIoT TapMOHHIO («pacciabicHue de-
pe3 rapMoHuo»). OH HUCTIONIB3YeT MPOCTPAHCTBO IIEPKBHU «HE MPOCTO KaK CTPOUTEIBHOE
TEJIO», a CKopee «Cco31aéT CUMOHMO03 MEX/y IPOCTPAHCTBOM, COBPEMEHHBIM UCKYCCTBOM H
My3bIKOI» [Angaben, http://www.lumentenebris.de/kontakt.html].

OpnnauM u3 npumepoB « TraumRaumy» B oopMieHHr XpamMOB SIBISETCSI MHCTAI-
nsaus «Himmel werd’sy», ycranoBiennas B bamGeprckom cobope k ero 1000-netuto
B 2012 rogy. Xymo>KHHK OTMEYAeT BaXKHOCTh KaK MOYKHO OoJree (PMIUTPaHHOTO BCTpanBa-
HUS TPOU3BENICHHS B TIPOCTPAHCTBO IICPKBH.

Hnn. 5. Buo na Hnn. 6. Knop C.
Bambepeckuii cobop. HUnemannayus « Himmelwerd s».

Jannas uHCTAIUISIUMS pa3palarbiBajach XyIOXXKHHKOM COBMECTHO C KaToJHYe-
ckoii Mmononéxpio mpuxona bamOepra. [lpuBnexanacs 1 MomoA&xp npyrux KoHpeccuit
ropofa. OT0 TOBOPUT Kak O MO3MLUHU PYyKOBOACTBA AAHHOM LIEPKBU, TaK U O B3MISAAX
€aMoro Xy/IO’KHUKA: HCKYCCTBO MCIIOJIb3YETCs IS BKIIIOUEHUS JII0/IeH B aKTUBHYIO KU3HB
LUEPKBH U JUTs1 GOPMUPOBAHHUS €€ COBPEMEHHON CHMBOJIHKH.

Teonornyeckue 0CHOBaHUS 3TOTO MPOU3BEACHUS TIIATENBHO MPOIyMaHbl. B ka-
YeCTBE KIIIOUEBOI0 ObUT BBIOPaH CUMBOJI «JIECTHULBI B HE00», ONTMCHIBACMBbIii B KHUTE BbI-
Tusi. OCHOBHASA YacTh MHCTAJULILUMYU BKIIIOUMIIA B ce0sl BUCSIME HAa TPOCAax B MPOCTPaH-
cTBe co00pa, BCTPOEHHBIE IPYT B Apyra reOMETPHUECKUE KOHCTPYKIUH, HOAHUMAIOIIIECS
cHH3y (0T Haarpoous cBaThix nmneparopa ['enpuxa Il u ero cynpyru KyHuryHsr) BBepx,
K CBOJIaM XpaMa HaJi atapéM. J{TiHa «J1eCTHUIIBI B He00» COCTaBIIsiIa 25 METPOB, BRICOTA —
TOXE TOYTH 25 MeTpoB. J{OMOMTHEHNEM MHCTAJUIALIUH CTall GUIBM «Urpa TeHEH» (TeHH
JIOJeH, MpBITaloUIMX Ha OaryTe), mpo-
eIUpYEMBbIl Ha CTEHY B BOCTOYHOM
xope xpama. «Mrpa Teneit» 3aech cum-
BOJIM3UPOBAa TOCTOSHHBIE MOIBITKA
moneit npubnmsuTees Kk bory. Tperneit
COCTaBJIIIOIIEH CTaja CBETOBask HH-
CTAJUISILMS, JOMOJHEHHAs My3bIKab-
HBIMH KOMIIO3MIMSIMA HA XPHUCTHAH-
CKHE TEMbI COBpeMEHHbIX Ipym [Knor,
http://www.lumentenebris.de/projekte-
details/items/himmelwerds.html].

OrneHuBas 3TOT  KOMILICKC,
MpeICTaBUTENN LIEPKBU OTMEYaIIH, YTO
€CJIM OHH XOTAT OBITh COBPEMEHHOM
LEPKOBBIO, TO OHHU JIOJKHBI OBITH OT- Unn. 7. Haoepobue cesmuix I'enpuxa I1
KPBITBIMU HCKYCCTBY M YCTpauBarhb u Kynueynowr 6 bambepackom cobope.
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TaKue COBpPEMEHHBIC HWHCTALIANWU, Kak «JlectHuma k HeOy», maxe B 1000-metHeit
LEPKBU [Poerschke, http://heinrichsfest.de/details/eine-leiter-aus-luft-farben-und-
klang/45f801b5-6486-48ee-a7b1-271ec2892915?display=main].

Wnes, paspadorannas B 2012 romy, Oblta XOpOIIO MPUHATA KaTOINIECKUMHU 00-
muHAMHA. B pa3HbIX Bapuarusax e€ MoBTOPHIIH B ApyTuX codopax. B 2015 romy B Cobope
csatoro Credana B Bene KHopoM ObIT 0CYIIECTBIIEH IPOEKT € XapaKTePHBIM HA3BaHUEM
«Dem Himmel entgegen» («HaBctpeuy HeOy»). KyOsr (ux 40, o KoIHUYeCTBY AHEH IMO-
CTa) C 3aKIIOYEHHBIMU B HUX MOJIMTBEHHBIMU MPOChOAMH BEPYIOMIMX OBLTH MOBEIICHBI
Ha TPOcax U NOAHUMAIIMCH OT TJIABHOTO BXOJA K alTaplo, ycTpeMisisich kK HeOy. CoracHo
uaee XyJoKHUKA, Oarogapst 3ToMy co31aéTcs ONTHUYECKasl WILTIO3HUS, YTO WHCTAJUIALMS
poOnBaeT cBOABI M OyAeT MpomoipkeHa B O6eckoHeuHocTH [Stephansdom, https:/www.
katholisch.at/aktuelles/2015/02/18/stephansdom-dem-himmel-entgegen...].

Bo Bcex paccMOTpeHHBIX TpUMepax HMEeT MECTO B3auMOJIeHCTBHE PETUTHO3HO-
r0 U LIEPKOBHOIO MCKyCCTBa. BmecTe ¢ TeM, IIepKOBHOE HCKYyCCTBO OPHUEHTHpYETCs Ha
BEpoyueHHe, 00pa3HOe BBIPAKEHUE KOTOPOTrO MMEET ONpelesiEHHbIE NMpaBmiia (KaHOH).
PenurnosHoe xe HMCKYyCCTBO «MOXKET OTpa)aTbh Pl OCOOCHHOCTEH WHAMBHIYaJIbHBIX
PEIUTNO3HBIX COCTOSHUN M NEPEeKUBAaHUMN, HE COBIAJAIOLIMX CO CTaHAApPTaMH U I10JI0-
KEHUSIMH O(QUIIHATBHON [IEPKOBHOM JIOKTPHUHBI, & TO W HAXOMSIIUXCS B MPOTHBOPEUUH
¢ Heil. OTcrofa Takoe Ka4yecTBO, KaK CyOBEKTUBHOCTh PEIMTMO3HOTO HUCKycCTBa» [Iaro-
nes, 2007, 172]. Ioxanyi, uacramiauuu bonrtancku, Buonsl n Knopa garot ceppésnbie
OCHOBAHUS CUMTATh WX (PEHOMEHAMHU PEIUTHO3HOTO, @ HE LIEPKOBHOIO MCKyccTBa. OHHU
HE MpeJHa3HaueHbl JUIsl TOBCEAHEBHOIO NMOYUTAHU, yJacTusl B Kyabre. LlepkoBHBIE aB-
TOPUTETHI, IPUHUMAs! 3TU NPOU3BEACHUS B LIEPKOBHOE IPOCTPAHCTBO, HE CIIPAIIHMBAIOT
Xy/I0’)KHUKOB, SIBJISTFOTCS JTM OHH MIPAKTHKYIOIIMMHU BEPYIOIIAMHU.

PaccMmoTpenHbIe TpUMepbl CBHIETEIBCTBYIOT, UTO HA3BAHHBIC BBIIIE XYIO0KHUKN
paboratoT ¢ Hanbonee 00MKMMHU, YHUBEPCAIbHBIMHI CMBICIIAMH XPUCTHAHCTBA, EPEKINKa-
IOLIMMUCS C TEM, YTO CBETCKHE JIIOAU OOBIYHO HA3bIBAIOT «OOIICUEIOBEYECKUMHU LIEHHO-
CTAMUY». JlaHHBIE IEHHOCTH COOTHOCATCA U C IPYTUMH PEJIUTUAMH, B TOM YHCJIE BOCTOY-
HeiMu (bunn Buona). LlenTpanshas npoOiema, KOTOpast CTOUT B TBOPUECTBE HA3BAHHBIX
Xy/JIO’)KHUKOB — 3TO He bor, He TpaHCIeHIeHTHBIE IICHHOCTH, a YeJIOBEK, ero Cy/b0a B STOM
mupe. IMeHHO aHTporosornyeckas npooieMaTiKa, TIyOrHa 1 YeCTHOCTh €€ pacKpbITHS,
OTCYTCTBHE MPOHWH, HACMEIIKH BO3BBIIIAET SK3UCTCHIUAIBHBIE 00pa3bl COBPEMEHHOTO
HCKYCCTBA JI0 YPOBHS PEIMTHO3HBIX. DTH 00pa3bl OKa3bIBAIOTCSI CO3BYYHBI MUPOBO33pe-
HUIO JIIOZIEH TOCTCEKYISIPHOro 00IIecTBa M, BMECTE C TEM, ITO3BOJISIOT IIyO)Ke MOHSTH
CUMBOJIUKY TiepkBH [[maromnes, 2012, 80].

Taxum 00pa3om, MHOTO3HAYHOCTh COBPEMEHHOTO HCKYCCTBA IPENAIONaraeT co-
3HATeJIbHYI0 paboTy 3puTels MO MOMCKY MHTepnperanuil. MHcTamisiuuy, ycTaHOBIeH-
HBIE B XPaMOBOM IPOCTPAHCTBE, MOCTEIIEHHO HAKAaIUIMBAIOT MOA0OHBIE HHTEPIPETALIUH.
BrionHe BeposiTHO, UTO HHTEPHEPBI CTAPUHHBIX XpaMOB, BOMparolIye B ce0si TBOPYECTBO
XyZO’KHUKOB PA3HBIX 310X, MOT'YT B PAJE CIIy4yaeB FapMOHUYHO IPUHATH U PaOOTHI COBpE-
MEHHBIX XyIOKHUKOB. B emé Oombiueil Mepe cka3aHHOE BBILIE MOKHO OTHECTH K XpaMawm,
nocTpoeHHBIM B XX—XXI BB. Ho TONBKO IIpH YCIIOBUU COOMIOACHNS PETUTHO3HBIX TPAIH-
LMH ¥ yBOKUTEIBHOTO OTHOIIEHUS K CaKpaJIbHOMY NPOCTPAHCTBY.
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