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Caillech Bheathrach wmu «Tpetbst Bpurura»:
K 3THMOJIOTHH TCOHHUMA U PEKOHCTPYKI[HU YTPAYCHHOTO KYJIbTa

Ho-xpuctranckoe OoxectBo bpurura (mp.upn. Brigit) usBecTHa 1O OYeHb HEOONBIIOMY YHCITY
PYKOIIMCHBIX HCTOYHUKOB M CBEAEHUs O HeH KpaiiHe ckyaHel. OHa ynomuHaeTca B «l'noccapuun
Kopmakay (1X B.) kKak TOKpOBUTEIRHUIIA ITOI3UH, HO TAKXKE - MEIUIIMHBI B Ky3HEUHOTO nena. B «Kuure
3axBaroB Mprangum» Takke ymomuHaeTcs bpururta, omna u3 Ilnemen Oormnm [any, mnepsas,
COYMHUBIIAS MOrpebanbHbIN 11ad, a Takke - o0nagarenbHua AByX ObIkOB. Tekct «Kuurn» mnatupyercs
YK€ CpEeHEHPIIAaH/ICKUM TIEPUOJIOM, HO BOCXOJHT K Oojiee paHHMM HCTOYHHKAaM (KaK YCTHBIM, TaK H,
BO3MOXXHO, MUCbMEHHBIM. CunTaercss oOWIENPHHATHIM, 4TO OormHs bpururta kak MuQonornyeckuit
MEPCOHAX BOCXOIUT K 0OIIe-KeIbTckoMy OoxkecTBy bpurantum (Brigantia, Takxke - S1OHHM IUIEMEHU
bpurantues, bpuranus), cBeJieHHs O KOTOPOI COXPaHWIHCH B SITUTpadHKe ¥ TOMOHUMUKE OCTPOBHBIX U
KOHTUHEHTAIBHBIX KENbTOB. TpajuIIMOHHO TPUHATO COMOCTABISATH OOTHHIO bpurury co cBsTOM
Bpurutoit Kungapckoii (V-VI B.), B KUTHAX KOTOPOH (Kak MPIAAHIACKHUX, TaK M JATUHCKUX) HaXOIATCA
HEKHe oOlre 4YepThl C JOXPUCTHAHCKOW OOruHew (M3BECTHOW, MOBTOPSIO, MO OYEHb CKYJTHBIM
UCTOYHHUKAM) - CBSI3b CO CBETOM, OT'HEM, CITIOCOOHOCTh U3JICUUBATH OOJBHBIX.

B 1o xe Bpems TOT akt, uTo B HOIBKIOPHOHN Tpaguuuu AeHb cBsiToi bpurntel nountaercs B Upnanaun
1 ¢eBpans U coBmagaeT ¢ OJJHAM M3 YETHIPEX IJIaBHBIX si3bldeckux mpazauukoB (Imbolc/Oenmel - nenb
Hayala BECHBI, MpPUYEM - y MHOTUX HapoJoB EBpomnbl) aBTOMATW4ecKd JaeT BO3MOXKHOCTH JIJIS
MHOT'OYMCIICHHBIX CIEKYJIATUBHBIX PEKOHCTPYKIMN KyJbTa S3bIY€CKOW BpUruTHI, CBS3aHHOTO C KYJIBTOM
Bpurutei-cBaTOH NMIIL OMOCperoBaHHO. UTO KacaeTcs IHS YCHEHHs CBATOW BpUruThl, TO TOYHBIX
CBEJICHUI O HEM HE COXPAHMJIOCH (laXke ToJl ee CMEepPTH YCJIOBEeH). Mudosoru3amnus U UCKyCCTBEHHOE
ciusiHe 00eux (QUryp Havajgoch YK€ B TIepHOJ CpPEJHEBEKOBbS (Hampumep - y [upanbna
Kam0puiickoro), mpudeM S5TH [JaHHBIE YacTO BOCIPHHUMAIOTCA KaK ayTEHTHYHBIC CBUAETEIIBLCTBA.
Onnaxo, ecru yxe B miepuon XII-XI1I B. u yctanoBunace Tpaauiusi COOTHOCUTD | eBpaist Kak mpa3IHUK
Hayajla BECHbl C CBETIOM IOJOBUHBI I'0OJa CO CBATONM DBPUTHTOH, B COOTBETCTBYIOIIMX >KUTHHHBIX
HCTOYHUKAX OHA MIOATBEPXKICHHS HE HAXOAUT.

C bpurutaMu Takxe OPHUHATO OTOXACCTBIATH €LIE HECKOJNBKUX JKEHCKUX MEpCcCOHaxel no uMeHnu bpur,
OTYaCTH TAKXKE BO MHOT'OM MCKYCCTBEHHO.

PexoncrpynpoBanHasi aTpuOyTuka OOTMHH BO MHOTOM OINHUpPAETCs Ha STHMOJIOTHIO €€ MMEeHU. B Hem
TPaJAULMOHHO NPUHATO BUAETh KOHTAMHUHALIMIO H.€. OCHOB *b“erag’ ‘cBETIBIN’/* bherg’h ‘BBICOKHIL .
[IpuyeM npearnonoKUTEIbHO B OCHOBE HCXOAHOIO TEOHMMA ObUIO YKa3aHHUE Ha «BBICOTY», KOTOpas 3aTeM
ObUla IIAPOHUMMYECKH CIPOEKTUPOBaHA Ha UICI0 «CBET, OTOHb», OTKyJa - TEMa OTHS YK€ B JKUTHAX
cBsATON BpuruTel u B 0oJiee MO3AHUX PEKOHCTPYKIHAX HEO-MAraHUCTUYECKUX KyJIbTOB (OApOOHEE - CM.
B Tpyaax B.I1. Kaneiruna).

Ho - HudTO HE yKa3pIBaeT IMPSIMO Ha CBSI3h BpUTHTHI-O0THHU, PAaBHO KaK CBATOW BPUTHTEHI, C Ipa3qHIKOM
1 deBpas, npsMble ICTOYHUKH TPAAULMOHHBIX 3JIEMEHTOB MPA3JHUKA B HUX TaKXKe OTCYTCTBYIOT.

B xuure S. O Cathain, The Festival of Brigit (1995) mpennaraeTcs HeoXHJAaHHAS PEKOHCTPYKIHS
0000111eHHOTO 00pa3a J10-keabTcKoro (!) 6oxkecTBa OOrMHU-MATEPH, OJUIICTBOPSHUS 3EMIIH, CTApEIOIIeh
B HOsIOpe, HO BO3poxkmarommieicss 1 d¢eBpans. B moknmage mpesraracTcsi pa3BUTHE JTOH HACH H
cooTHeceHHne 06oOeHHoro obpasa bpurutsl ¢ ¢onpkiopHoi (urypoit «crapyxa u3 beppm»: cumBon
yMHparolieil u Bockpecaromieit deprunpHocTr. OOpamaeT Ha ceOs BHMMaHHE OJHO U3 00O3HAYCHHI
sroro obpa3a - Caillech Bheathrach, OykB. «MemBexbs crapyxa», 4TO COOTHOCHTCS C HECKOJBKO
COMHUTEJIBHOM Heel aBTopa O TOM, YTO MPa3gHUK 1 (eBpaii BOCXOANUT K J0-KEIBTCKOMY HACEICHHUIO
Upnannun n Lotnanauy ¥ MMeeT mapajulenyd B MEABEXbEM MpPa3JHHUKE LUPKYMIIOJISPHBIX HAapOIOB.
HazBanust medgeds: B TOMIENBCKUX S3bIKaX Takke OyIyT MOJBEPrHYTHI aHANH3Y (ITOCKOIBKY B Mpnanaun
MenBeau ObLIM YHHUYTOXKEHBI MPHUMEPHO 4 ThHIC. JIET Ha3aj, Psil JIEKCEM, BBICTYMAIOLUIMX OOBIYHO Kak
«MeaBeKbM» MeTadopbl BOMHA MOXKET UMETh MHOE 3HAYCHHE).

(Uccneoosanue noooeprcusaemcs Donoom PDODU, npoexm Ne 18-012-00131 «Ipammamura
HepeanbHozoy).
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Caillech Bheathrach or “a third Brigit’:
towards the etymology of the divine name
and the reconstruction of a pagan cult

The cult of St. Brigit (V c.) associated with the pagan goddess Brigita could be said to have functioned as
a vehicle for transforming ancient elements of the old culture down to Christian times.

A scant information on the pagan deity Brigit preserved in the Glossary of Cormac and some pseudo-
mythological narratives doesn’t give the possibility of the reconstruction of a pagan cult of this pan-Celtic
goddess. At the same time, just the scarcity of this information allows to create speculative
reconstructions of the functions of pagan goddess, especially of her connections with fertility, solar
symbolism and a general idea of fire and light. Even more, it is now widely accepted that no clear
distinction can be made between the goddess and the saint. The must important argument of this
‘reconstruction’ represents the idea that the 1 February, now - Saint Brigit day, in pagan time - the festival
called Imbolc - was the day of veneration of pagan Brigita. In fact, we have no information and no sure
data, that 1 February festival or Imbolc was really associated with the goddess Brigita, neither with
Christian saint whose assumption day is unknown.

The reconstruction of the image of this pagan deity, known in Ireland and in Brittany (Brigantia) is
mostly based on the etymology of the theonym. This name could be influenced by derivatives of two IE
roots * berag “clear, white” and * b"erg™" “high’, which in PC became patronymic (Kalygin).

S. O Cathain in his book ‘The Festival of Brigit’ (1995) proposes a new reconstruction of the image of an
old pre-Celtic deity connected with the 1th February festival. Some aspects of the traditional celebration
of the coming of spring in Ireland and Scotland, as he presumes, could be linked with some elements of
circumpolar culture - the bear cult - that adds “enormous weight to the arguments favouring recognition
of the importance of elements of Finno-Ugrian culture as an underlying influence” on Scandinavian and
Insular Celtic traditional folk culture.

This new reconstruction is also a speculative one, but it could be supported by some parallels with the
figure of Caillech ‘hag’, as a part of an oral pre-Christian tradition, especially considering its epithet
Bheathrach “bear (adj.)’.

The names of bear in Goidelic will be also analyzed and revised in the paper.



